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MINIATURES FROM THE COLLECTION OF J. PIERPONT MORGAN TO BE SOLD AT CHRISTIE’S IN LONDON ON JUNE 24 


: 6g j “AG te 7 " rri vig i . “J. B. Moliere (Jean Baptiste 
1.“A French Nobleman” by Isaac Oliver. 2.“A Gentleman” by Francisco Jose de Goya. 3.“Rhys Griffiths” by Isaac Oliver, 4.°I.B | : a 
Poquelin)” by Jean Louis Petitot. 5.“Mary, Duchess of Richmond and Lennox” by Jean Petitot. 6. “The Duc de Bourgogne’ by Jean Louis Petitot. 7.“Mme. 
Saint-Huberty” by Francois (or Tony) Dumont. 8. “King Henry VIII” by Hans Holbein the Younger. 9. “A Gentleman” by Francois (or Tony) Dumont. 




















THE LEADING portrait painters of the coun- Sal 
: : ’ i 
try are members of the Grand Central Art Gal- : 
leries. Inc. During the past few years we have 
nae c 
taken hundreds of portrait commissions for these 
artists. Many of them have been executed in art- . 
ists studios while others have been done in various sited 
sections of the country. often in the home of the a 
wor 
client. sent 
pre 
CAREFUL consideration should be given be- rei! 
so 
fore placing an order for a portrait. The Grand tons 
Central Art Galleries. Inc. offers the fullest ser- eipiatiigcs: ps 
vice: We will quote confidentially the lowest “Cor 
prices on each portrait commission which will be che 
muc 
received by the various artists. We will mail ion 
upon application photographs of portraits of dil- can 
Jod 
ferent painters that you may visualize the char- rect 
acter of work done by each. Number of sittings eae 
. grat 
required will be furnished as well as information inev 
as to whether he specializes in men, women or pec 
géor 
children will be given confidentially. for 
lock 
TIpDT ‘1D : ° . duce 
FURTHERMORE we will advise you whether oe i 
the artist will undertake to do a portrait in his for 
. . fess 
own studio or whether he will make out of town app 
appointments if desired. Finally, if requested, we ants 
. . ° . or rT 
will be glad to make suggestions as to which artist It 
in our opinion seems best suited to your par- that 
. . i al . , . . dec 
ticular requirements or specifications. In addition pha: 
to loose photographs we also have large bound — 
: : riod 
portfolios of photographs of most portrait qual 
painters which give a very comprehensive idea — 
. ng . . " Pe 
of the character of their individual work. the 
roor 
> 17 rT ‘ . " beds 
WE URGE that you investigate the portrait be 
situation at the present time as price opportuni- legs 
ties existing today have never been equalled dur- coe 
ing the past generation. gate 
“BOBBY JONES” By WILLIAM STEENE ae 
oP it 
eral 
the 
tom 
frén 
orna 
chai 
on ¢ 
icall 
i yet 
i wor) 
INC. the 
orna 
i r Y stric 
15 VANDERBILT AVENUE ° FIFTH AVENUE at 5list STREET free 
New York City ene os 
Grand Central Terminal Former Union Club Building at 
os 
Stan 
that 
und 
as n 
“a OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SATURDAY AND SUNDAY Ic tor’s 
ture 
abov 
effec 
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Decorators Show 


The New Trends 
In Paris Exhibit 


Salon des Artistes Decorateurs 
on View at the Grand Palais 
Records the Decline and Fall 
of Rectilinear Decoration 


By MARCEL ZAHAR 

PARIS. 
orateurs at the Grand Palais stands for 
more than an annual exhibition of the 
works of individual decorators. It pre- 
sents, also, so to speak, a balance-sheet 
of the year’s activities and progress in 


the sphere of decorative art. For, more | 
so than painting (if less than the fash- 


ions of la haute couture), the art of our 
interior decorators tends to change and 
develop en bloc. A style of furniture 
“comes in,” is generally adopted, and, 
in time, shades off 


into a new 


type, | 
much as the creators of feminine fash- | 


The Salon des Artistes Déc- | 





ion collectively decree an annual or bi- | 
ennial change of fashion. The Salon of | 


1935 records the decline and fall 


of 


rectilinear decoration. The straight line | 


has given place to curves, austerity to 
gracefulness. Thus there has come the 
inevitable swing of the pendulum away 
from what Pascal called the esprit de 


géometrie towards the esprit de finesse; 


for “the attempt of the rationalist t 


lock up life in some set of formulae pro- | 


duces in the imaginative man a feeling 
of oppression.” If we substitufe “art” 
for “life” in this quotation from Pro- 
fessor Irving Babbitt’s Rousseau, 


or rationalist school of decorative art. 
It must not, however, be 
that the wheel has come full circle. Our 


decorative art is still in a transitional | 


phase, though many of its present ele- 
ments herald the advent of a new pe- 
riod, in which the typically French 
qualities of grace and lightness will pre- 
dominate. 

Perhaps the most typical example of 
the new tendency is René Prou’s “Bed- 
room of a Villa on the Riviera.” The 
beds have tall backs and fronts charm- 
ingly patterned with plaited straw. The 


legs of the chairs are exceptionally 
slender, imparting an atmosphere of 


lightness to the ensemble. White, varie- 
gated with touches of bright red, seems 
the favored color scheme of the 1935 in- 
terior decorator. The furniture in sev- 
eral cases is of a type midway between 
the rustic and the sophisticated, and is 
tommendably low-priced. Maurice Du- 
fréne has had the ingenious notion of 
ornamenting the edges of tables and 
chairs with studs like those employed 
on chairs upholstered in leather. Log- 
ically such ornaments are indefensible, 
yet the effect is pleasing. Our iron- 
workers, too, have been influenced by 
the renaissance of the unnecessary but 
ornamental curve, and now’ eschew 
Strictly geometrical patterns. With its 
free-flowing yet harmonious arabesques 
the iron-work of 1935 has a lyrical, al- 
most romantic exuberance. In many in- 
Stances we can discern the influence of 
that fine craftsman, Gilbert Paillerat, 
under whose expert hands iron becomes 
as malleable as clay beneath the sculp- 
tor’s. The skillful combination of sculp- 
ture and wrought-iron in the grilles 
above the entrances to the Salon is very 
effective. 


The display of colored and carved 








(Continued on page 5) 


we | 
apprehend one of the causes of the pres- | 
ent reaction against the mathematical | 


assumed | 
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MINIATURES INCLUDED IN THE PIERPONT MORGAN COLLECTION TO BE SOLD AT CHRISTIE’S, 


1. “Portrait of James, Duke of Monmouth” by Samuel Cooper. 2.“Portrait of General Jean Baptiste Kleber” by Jean 
Guerin. 3. “Portrait of Sir Thomas More” by Hans Holbein the Younger. 4. “Portrait of Henry, Prince of Wales” 
by Isaac Oliver. 5. “Portrait of Lady Elizabeth Foster” by Richard Cosway. 


MODERN MUSEUM 


OPENS EXHIBITS | 


The Museum of Modern Art an- 
nounces that its Summer Exhibition 
1935 is now open to the public. The ex 
hibition consists of European Commer- 
cial Printing of Today, which at present 
occupies the first floor of the Museum; 
selections from the permanent and the 
Lillie P. Bliss collections of the Mu- 
seum, supplemented by loans; twelve 
important XXth century paintings of 
the School of Paris, from a private col- 
lection; a group of American watercol- 
ors, a group of foreign oils and a grour 
of foreign and American drawings from 
Mrs. John D. Rockefeller’s recent gift 
to the Museum. 

The exhibition will remain on view 
through September 1, but the individual 
paintings and groups that compose it 
will be changed from time to time. In 
addition to the Rockefeller gift, other 
acquisitions received by the Museum 
during 1935 will be shown, as well as 
individual small exhibitions of architec- 
ture and machine art. The Rockefeller 
gift will be shown in a cumulative se- 
ries of exhibitions, each remaining or 
view until the end of the summer, when 
the gift will be displayed in its entirety. 

Among the artists represented in the 
current exhibition are Beckmann, de 
Chirico, Dali, Davis, Demuth, Dickin- 


son, Dix, El Greco, Gauguin, van Gogh 
Gris, Hart, Klee, Kuniyoshi, Legér, 








Recent Dispersal 
Of Seligmann Art 
Brings Good T otal 


PARIS.—In the sale of pictures 
from the private collection of 
Madame and Monsieur Arnold 
Seligmann, held on June 5 at the 
Galerie Jean Charpentier, a total 
of 3,106,000 francs was realized. 
“Les Petits Chanteurs” of Frans 
Hals illustrated on the cover of 
Tue Art NEws of May 18, brought 
more than 600,000 francs. Two 
marine views by Guardi went for 
75,000 francs, while the engrav- 
ing, “Les Deux Baisers,”’ by Debu- 
court realized 46,000. Further de- 
tails of the dispersal will appear 
in a forthcoming issue of THE 
ArT NEWS. ; 








Matisse, Mauny, Modigliani, Mondrian, 
Picasso, Redon, Renvir, Rousseau, Roy 
Schlemmer, Sheeler, Vuillard, an 
Weber. 


On June 18 the exhibition of Euro- 
pean Commercial Printing of Today, 
which now occupies the first floor of 
the Museum, will be replaced by a selec- 
tion from the recent exhibition of Afri- 
can Negro Art, a group of American 
folk sculpture and a selection of sculp- 
ture from the permament collection of 
the Museum. 





ROYAL PORTRAITS 
IN AGNEW SHOW 





LONDON.—With the approval of the 
Prince of Wales, Messrs. Thos. Agnew 
and Sons, of Old Bond street, are open- 
ing, in aid of King George’s Jubilee 
Trust Fund, a loan exhibition of por- 
traits of the Kings and Queens of Eng- 
land from 1066 to the present day. The 
display will be open to the public until 
the end of June, the London Observer 
reports. 


“The exhibition has an additional in- 
terest on account of the specimens of 
early English portraiture which can be 
but rarely seen by the public. The 
earliest is the portrait of Richard II, 
lent by Mr. Roger Lumley, of Durham, 
in whose family it has been ever since 
it was painted. This is an oil painting, 
and must antedate the Van Eyck’s so- 
called discovery of oil painting by many 
years. 


“There are also on view the portraits 
of Henry V and Edward IV, discovered 
in 1813, and now in the possession of 
the Society of Antiquaries. The well- 
known portrait of Henry VI has been 
brought from Eton, and Queen's Col- 
lege has lent its portrait of Elizabeth 
Woodville, wife of Edward IV, and 
foundress of the College. These should 
all be of the greatest interest, as the 
fine quality of early English por- 
traiture is only too little known and 
appreciated. 


“The pictures are being lent from 
some of the most famous collections in 
the country. All the expenses are being 
borne by the firm, so that all money 
paid for admission will go to the Trust 
Fund without any deduction.” 


‘Christie’s to 





Sell 
Rare Miniatures 


Of Elder Morgan 


June 24-27 Set for the Auction 


of This Renowned Collection 
Ranging From Early Masters 
to XIXth Century Works 





LONDON. — Since the sale of the 
Morgan miniatures at Christie’s was 


| announced late in February there has 


been a certain dramatic suspense 


among the many enthusiasts who, after 


| the breaking of the initial news, have 


perforce had to wait patiently for the 
arrival of this exciting dispersal: But 
since the illustrated catalogs have now 
arrived in America and the auction it- 
self will take place in less than two 
weeks, the actualities of this spectacu- 
lar dispersal are clearly in the minds 
of the numerous collectors and mu- 
seum representatives who are certain 
to throng to London for the event. 
The extent and quality of Mr. Morgan’s 
holdings in this field are finely revealed 
by the excellent catalog which with its 


| many reproductions of the most impor- 
| tant items is in itself an important 


| document covering the entire range of 


the miniaturist’s art, from Hans Hol- 
bein the Younger and Nicholas Hilliard 


|to John Smart, Fragonard and Isabey. 


Nearly eight hundred individual 


items appear in the four sessions of the 
sale which will take place on June 24, 
25, 26 and 27. As the introduction to 
the catalog states, the elder Morgan 
lavished both his wealth and his en- 
thusiasm upon building up this collec- 
tion, which illustrates almost every 
phase of the art from the XVIth to the 
mid-XIXth century. “He bought not 
only individual pieces, but whole col- 
lections, seeking the best regardless of 
price, and among the tributary streams 
which went to its making were the col- 
lections of Dr. J. Lumsden Propert, an 











early authority on the art of miniature, 
Mr. Edward Joseph, Mr. C. H. T. Haw- 
kins, and the Heine collection, which 
was bought en bloc some thirty years 
ago. 

“It might be said that the law of 
evolution does not hold good in this 
little world of miniatures—since one of 
the loveliest, Holbein’s famous portrait 
of Mrs. Pemberton—is also among the 
first. Nor did the goldsmith ever adorn 
the miniature more beautifully than in 
the no less famous Armada Jewel, one 
of the most precious items in the whole 
collection. We may, nevertheless, trace 
through this representative series a 
development of technique from the flat 
style in opaque color, derived from the 
medieval illuminator, to the painting 
in round, and the subtle harmonies of 
the later styles. We may trace the 
growth of this exquisite art through a 
radiant succession of English masters 
of the miniature—Isaac Oliver, John 
Hoskins, said to be the first miniaturist 
who painted flesh to the life; Samuel 
Cooper, of whom Horace Walpole said, 
‘If a glass could expand Cooper’s pic- 
tures to the size of Van Dyck’s they 
would appear to have been painted for 
that proportion’; Ozias Humphrey, 
Richard Cosway, whom some hold 
loveliest of all; Andrew Plimer, John 
Smart, and the accomplished and in- 


dustrious George Engleheart. 
“The French masters vie with the 


(Continued on page 4) 
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English, as in the bloom and grace of 
the Fragonard group, of Jean Petitot, 
of Drouais, of J. B. Greuze, P. A. Hall 
and Nicolas Lavreince. ... Nor should 
the beauty of the workmanship lead us 
to forget the historical importance and 
interest of the These old 
miniature painters were distinguished 
in their sitters. The Kings and Queens 
and Princes of three centuries, famous 


subjects. 


statesmen, ladies of the Court 
brilliant society of men and women 
look out upon us from this, the finest 
collection of miniatures formed in mod 
ern times.” 

The attributions and descriptions in 
the catalog are based on the fully de 
scriptive illustrated 
four volumes, which was compiled be- 
tween 1906-8 by George C. Williamson, 
for the late Mr. J. Pierpont Morgan, 
father of the present owner. 

Although in our issue of March 2, the 
major features of the Morgan minia- 


and catalog in 


ture collection were stressed in a lead- 
ing article, it is interesting to sum- 
marize again, before passing on to more 
detailed discussion, the outstanding 
rarities and beauties of the collection. 
By general consensus of opinion the 
clou of the collection is the famous 
“Armada Jewel” which, reproduced in 
color as the frontispiece to the catalog, 
delights one even in illustration by the 
delicacy of its workmanship, not only 
in the portraits themselves, but in the 
execution of the translucent enamel set 
with jewels. As is well known, this 
superb specimen made salesroom his- 
tory when thirty-three years ago it 
was bought by the late Mr. Pierpont 
Morgan for £5,250. The Holbein minia- 
tures must also be ranked among the 
great treasures of the collection. Out- 
standing in the group of five is the 
famous little portrait of Mrs. Pember- 
ton which brought £2,750 when it was 
sold at Christie’s about thirty years ago 
and the rare portrait of Henry VIII 
which was ordered by the King as a 
gift for Anne of Cleves in 1539. 

The English section, dominated by 





OVER 
120 
SHOW ROOMS 


a whole 





the “Armada Jewel,” comprises large 


groups of famous 
Nicholas 


Peter Oliver, John 


rare examples by 


early miniaturists such as 
Hilliard, Isaac 


Hoskins, Samuel Cooper and Nathaniel 


and 


Dixon, as well as single items by many 
period. The XVIIIth 
century English artists in this field are 
the 


other artists of the 


also largely represented, among 


most important being Richard Cosway, | 


George Engleheart, Ozias Humphrey, 


Andrew Plimer and John Smart 


The “Armada Jewel” and 
Nicholas Hilliard 
The “Armada Jewel,” containing two 


portraits of Queen Elizabeth said on 
good evidence to be the work of Nicho- 
masterpiece of the 
that of the 
miniaturist. Thought to be the one that 


Elizabeth gave to Sir Francis Walsing- 


las Hilliard, is a 


jeweler’s art, as well as 


ham after the successful defeat of the 
Spanish Armada, this rare locket dis- 
plays a profile portrait of the Queen 
modeled in relief in an oval plaque of 
gold, the face framed with the high ruff 

azure 
setting 


against a background of 
blue and the 
highly ornamented and encircled by a 
laudatory inscription in Latin. Eliza- 
beth’s hair is set with finely cut jewels 


seen 


enamel, whole 


and her neck encircled with pearls. The 
opposite side of the pendant contains 
a gouache painting of the Queen seen 
from the front, her head turned slightly 
to one side. A highly idealized render- 
ing of the renowned lady, the small 
face is delicately tinted in flat colors, 
and framed by the auburn hair and 
large white ruff, both liberally sprin- 
kled with cut jewels and pearls in knots 
and brooches. The cover is an elaborate 
piece of enamel work, the outside de- 
picting the ark riding a troubled sea 
under a torrent of rain and surrounded 
by an inscription, while on the inside is 
the Tudor rose encircled with foliage 
and an inscription. 

By Nicholas Hilliard are twenty-six 
miniatures, them depicting 
characters famous in the history of the 
among is that 


many of 


times. Foremost these 


of the ill-fated Mary, Queen of Scots, 


t 
3Y APPOINTMENT 


ANTIQUE 
FURNITURE 
& WORKS OF ART 





dated 1581, and encased in a gold and 


blue enamel frame. Little of the sad 
impending fate may be read in this 


quiet, if hardly happy countenance, 


painted in the flat color of the early 
miniaturist. Hilliard also painted this 
Lord 


Darnley, who had been murdered some 


same lady’s husband, the great 


thirteen years previous to the painting 
of the Queen. In addition to the “Ar 
jewel” 
Elizabeth, the 
the attributed to 
artist’s school, which 


mada two miniatures of 
Queen 


girl, 


are 
one as a young 


and other, the 


is said to have 
been in the Royal Lodge at Windsor at 
the the George IV. 


Elizabeth's chief minister, Lord Burgh- 


time of death of 


ley, painted in gouache, is contained in 


an enameled frame with pendant 


pearls, while a noted feminine example 
is the portrait of Lady Arabella Stuart, 
which has passed 


of some fame, 


through some well-known collections 
gan. Various portraits of ladies and gen- 
the 


court complete the.number of this art- 


tlemen in and around celebrated 


ist’s works in the sale. 
Isaac and Peter Oliver 
Working in the Hilliard tradition and 
of his pupils is 
Oliver, by whom there are some nine- 


possibly one Isaac 
teen examples in the present collec- 
tion. Among the mst striking of these 
are the portrait of James I decked in 
jewels and lace and seen against a vel- 
vet curtain, and that of his wife, Anne 
of Denmark, resplendent with ample 
bosom and coiffure, In both of these the 
stylistic resemblance to Hilliard is to 
be noticed, although in the latter, es- 
pecially, the treatment of the face and 
hands brought to a fine art is char- 
acteristic of the later artist. A portrait 
of a gentleman set in a rock crystal 
locket enameled in colors is said to be 
that of Philip II of Spain, while the de- 
piction of a dandy with a feather in his 
hat is clearly that of a French noble- 
man of the times.’ Greater modulation 
in the treatment of the face is to be no- 
ticed in the portrait of the young 
Henry, Prince of Wales, whose dress 
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1868 
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and lace collar receive a characteristic 
emphasis. Other noble ladies and gen- | 
tlemen of the period constitute a nota- 
ble gallery. 

By Isaac’s son, Peter, are some eleven 
works, among the most important be- 
the 


young 


Charles I as a 
1626, 


miniature of 
dated and 
monogram P. O. In 


ing 
man, signed 


with the 


ithe qualities for which this dramatic 


addition 
to able portraits of both men and wo- 
men of note, the artist’s painting of 
“The Cath- 
erine,” 1639, is out- 
It is thought to be a copy of 


Mystic Marriage of Saint 
signed and dated 
standing 


an original which was in the collection | 


of Charles I. 

A gold engraved with a 
portrait of King James I, is the work 
of Simon 


medallion, 


Passe, who is also repre- 
sented in the collection by a portrait 
of Queen Elizabeth made after a draw- 


ing at Windsor by Isaac Oliver. An un- 


| — . 
usual miniature is that by the same art- 
prior to its advent into that of Mr. Mor- | 


ist upon which are engraved the heads 
of the Elector Frederick V, his wife, 
Elizabeth, and their son, Prince Fred- 
erick, their respective coats-of-arms be- 
ing shown on the reverse. 

Other Early Miniaturists 


In a group of some fifteen miniatures 


lof John Hoskins, a double portrait of 
| King Charles I and Queen 


Henrietta 
Maria is especially sympathetic. 
Every art of the portraitist is brought 
into play for the proper presentation 
of this renowned couple, the expres- 
sions of both having a gentle quality 
which, emphasized by the beautiful 
painting of the hair, is very appealing. 
The gold locket frame was enameled 
with foliage on a_ black 
ground by Jean Toutin. A portrait of a 
gentleman by the same artist is also 
remarkable both for the fineness of the 
characterization and the beauty of the 
case. Among other examples in 
sale are depictions of Sir George Went- 
worth, Lord Herbert of Cherbury and 
James Fitz-James, Duke of 


arabesque 


came Marshal of France and a natural- 


ized French citizen. 


By the famous nephew and pupil of | 


LONDON 


Rare Ch’ien 


loose rings, 
mezzanine 





680 FIFTH AVENUE 


NEWPORT 


the | 


Berwick, | 
who in the course of an active life be- | 


BOSTON 


BAR HARBOR 


Hoskins, Samuel Cooper, are no less 
than twenty-seven miniatures, in which 
one notices the great freedom and vigor 
of approach introduced into the art of 
miniature by the elder artist. Such a 
portrait as that of James, Duke of Mon- 
mouth, the pretender to the throne who 
was killed at Sedgemoor, epitomizes al] 


| figure in history was famous. Always a 
| 


feature of the artist’s gifts, the painting 
| of the hair is especially fine. The same 
powerful rendering of character and 
| command of texture is to be observed 
in the head of Admiral Blake, who com- 


manded the British fleet with such con- 


Admiral 


| Tromp and other Dutch and Spanish 
naval lights. A powerful if not flatter. 
ing portrait of Charles II, wearing a 
full bottom wig and the Blue Ribbon of 
the Garter, reveals the influence of the 
French use of light and shade, undoubt- 
edly introduced into England at the 
time of the Restoration. Simple delinea- 
tion of character and a feeling for tex- 
ture mark the portraits of Miss Alice 
Fanshawe and Edward Noel, Viscount 
Campden, created Earl of Gainsbor- 
ough in 1682. Several other portraits of 
/ Charles II, together with those of va- 
rious leaders in both the Royalist and 
Commonwealth forces, constitute a fine 


success against 


spicuous 





selection of the master miniaturist’s 
work. 

Two charming ladies, Frances, 
daughter of Sir William Brooke, and 
Katherine, Countess of Chesterfield, 
with their hair done in the ringlets 


fashionable at that time, testify to the 
art of Nathaniel Dixon, who is also rep- 
resented by a portrait of James II and 
|one of Madame de Montespan, among 
others. A masterly portrait of Charles 
| II, depicted wearing armor and with 
|his hair flowing over his shoulders, is 
| the work of John Greenhill, by whom 
also is a painting of Queen Catherine, 
the former’s wife. The collection of 
XVIth and XVIith century miniatures 
|to be offered is widely illustrative of 
| this rare art, and includes such names 
'as Thomas Betts, William Dobson, 
| Thomas Flatman, Mrs. Rosse, Matthew 
Snelling and Lavina Teerlinc, among 
| others. 


The Later English School 


In the considerable XVIIIth and early 
XIXth century group, some fifty-six 





(Continued on page 11) 
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jade vase with cover and four 


exhibited in our 
galleries during 


June. 
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GHENT RECOVERS | 


VAN EYCK PANEL 


LONDON.—‘It has come to light that 
one of the two pictures by the brothers 
Van Eyck stolen during the night of 
April 10-11 last year from the Cathe- 
dral of St. Bavon in Ghent was re- 
turned some time ago by the thief in 
an attempt to extort a million francs 
for the other, according to an article by 
the Brussels correspondent of the| 
Vorning Post of London. We reprint] 
herewith the account which appeared 
on May 13: 

“The theft is now ascribed to a 
Ghent business man who died last No- 
vember. His name is not disclosed. No 
trace of the remaining part of the panel 
has hitherto been found among his ef- 
fects. 

“The theft was carried out by some- 
one who entered the Chapel of Jodocus 
Vydt in the Cathedral, and took one of 
the shutter panels from the famous 
triptych of the brothers Van Eyck, 
‘The Adoration of the Lamb.’ 

“There was nearly a diplomatic inci- | 
dent at the time, since public rumors 
accused the Germans of the theft be- 
cause the stolen panel, formerly in Ber 
lin, had been given to Belgium by the 
Treaty of Versailles. It is valued at 11,- 
000,000 franes (£300,000). 

“The thief has never been traced, but | 
yesterday the King’s Prosecutor an- 
nounced that one side of the panel was 
restored to the authorities by the thief 
himself about nine months ago. The| 
matter was kept secret for fear that 
the other side might be wilfully dam- | 
aged. 

“The stolen panel has on the front | 
side a picture of ‘The Honest Judges’ | 
and on the other side a picture of the 
Statue of St. John the Baptist. 

“A few days after the theft an anony 
mous letter reached the Bishop of| 
Ghent stating that the panel would be 
restored for the sum of a million francs. 
The sender told the authorities to give 
their answer by means of small adver- 
tisements in the Brussels newspaper 
‘La Derniere Heure.’ The reply was} 
‘sum exaggerated,’ and also a hint that | 
the message might be a hoax and that | 
the sender was not the thief. 

“The thief replied that in order to 
prove he actually had the pictures in 
his possession he had sawn the panel in 
two. The back side of the panel could | 
be obtained at the cloakroom of the | 
Gard du Nord in Brussels with a re- 
ceipt which he enclosed. 

“Canon Van den Gheyn, Keeper of 
the Treasures of St. Bavon, went to the 
Gard du Nord and received the picture, 
which was identified as the real one. 

“The thief was still asking a million | 
francs for the other picture, ‘The Hon- 
est Judges,’ when the negotiations, 
through the medium of anonymous let- 
ters and advertisements, ceased sud-| 
denly. 

“Some days ago the heirs of a Ghent | 
business man who had died in Novem- | 
ber last from a heart attack, while} 
classifying letters and documents 


7 > ~ y in sf ac | . > . . 
found clues which left no doubt as to/ tralia of two portraits of dwarfs by 
their dead parent, a_ well-considered 


burgess of Ghent, being the thief of the 
panel. 

“The Bishop and the police were in- 
formed. Yesterday they issued a state- 
ment revealing the facts, but keeping 
the man’s name secret, and promising 


95 


man and the houses of his relatives 


25,000 francs to anybody supplying the | 
necessary information to recover ‘The| 
Honest Judges.’ The house of the dead | 
have been searched without success. | 
No clue has been found regarding the | 
hiding place of the panel.” 


director of the gallery, has made the 


“PORTRAIT OF A MAN HOLDING A BOOK” 


VELASQUEZ WORKS 
FOR MELBOURNE | 


LONDON.—The acquisition for Aus- 


Velasquez has been recommended by 
the trustees of the National Gallery at 
Melbourne, we learn from a report in 
The Star of London. According to 
Reuter the price asked is £28,500. Al- 
though the portraits are now in Peru- 
gia, they have been offered on behalf 


of a member of the former Spanish 
royal family. Mr. A. B. McInnes, acting 


recommendation through the trustees 
to the Felton bequest trustees. 
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Galleries in London. 


By SEBASTIANO DEL PIOMBO 


Loaned by the J. Horace Harding estate to the exhibition of old masters which is now on view at the Knoedler 








A fine quality XVIIIth century English diamond “feather” Brooch, circa 1780. Exhibited: at the “Art 
Treasures Exhibition’”’ at Christies, 1932. 


PARIS EXHIBITION 
BY DECORATORS 


(Continued from page 3) 


| glassware and porcelain is exceptional- 
ly lavish. Obviously the vogue for this 
form of decorative art is at its apogee, 
and I predict its gradual decline. Every- 
where we come on showcases full of 
handsome pottery and faience deco- 
rated in striking and exotic patterns. 
M. Labouret’s church windows are com- 
posed of stained glass embedded in ce- 
ment. By the use of this unusual set- 
ting for his glass the artist achieves a 


curiously Old World effect, reminiscent 





of antique mosaic pavements. 

The trend of this Salon is to give 
pride of place to what may be styled the 
subsidiary arts of decoration. During 
the last few years the exponents of 
these arts have led the way in shaking 
off the trammels of rationalist formulae 
and giving free rein to their taste for 
“Le Merveilleuz.” In a word, the cult 
of fantasy has vanquished once again 
the cult of reason. In architecture as 
well as in interior decoration imagina- 
tion has come into its own again. Note- 
worthy among these neo-romantics are 
Paule Marot whose curtains are mar- 
vels of gay, spontaneous inspiration; 
Gilbert Paillerat and Max Ingrand, 
master-craftsmen in wrought-iron and 
glass respectively; Lardat, most fan- 
tastic of decorators; Marie Chauvel, de- 
signer of glass flowers and birdcages; 
Kuhlmann, the eminent cabinet maker 
and interior decorator. Besides these 
artists exhibiting in the Salon other 
pioneers of the anti-rationalist move- 
ment described above are Siclis, the fa- 
mous architect; Frank and Mare de 
Nicolas du Plantier; two of our best 
contemporary decorators, and Bolette 
Natanson who has designed some of the 
most fascinating modern interiors. 
Needless to say the cult of “Le Merveil- 
leux” has already found eloquent expo- 
nents in the domain of literature in 


such writers as Paul Morand and Jean 
Giraudoux. 
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Exempt from all duties into the United States of America 


A Specimen from my Collection of Fine Old Jewels 


SPECIAL TERMS TO THE TRADE 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cables: ““Euclase, Wesdo, London” 





S. J. PHILLIPS | 


113, NEW BOND ST., LONDON, W.1 


Established 1870 








St. Louis Presents 
Chinese Ceramics 
In Loan Exchibition 


ST. LOUIS 


fortunate in securing for a period of a 


“The Museum has been 


few months the loan of an outstanding | 


group of ear ly Chinese ceramics. These 


are the property of a private collector | 


who wishes to remain anonymous,” 
cording to an account in the City 
Museum's current Bulletin. 

in the main, of the 
Sung Dynasty (960-1279 A. D.), a period 
when the ceramic art of China reached 


“The objects are, 


its greatest artistic perfection accord- 
ing to Chinese scholars and 
seurs. .. 

“It is seldom that a Museum in this 
country is able to exhibit a group of 
this material so exceptional in quality 
and rarity. The collecting of such ex- 
amples is a matter of considerable time 
and high degree of 
crimination and connoisseurship. It is 
hoped that the public will take full ad- 


vantage of such a rare opportunity to 


evidences a dis- 


enjoy these superb examples of Orien- | 


tal artistry while they supplement the 
Museum’s permanent collection. 


“For invaluable aid in selecting and | 


arranging the present exhibition the 
Museum is greatly indebted to 
generous lenders and to Mr. C. T. Loo 
of New York and Paris.” 


—————_=_==___—: 
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Twelfth Annual Founder’s Show and Etching Display |/¢mous Persons 


Are Attractions of the Grand Central Art Galleries | 





The Twelfth Annual Founder's Exhi- | 
bition is now at the Vanderbilt Avenue 
Grand Central Art Galleries. The show 

| contains fifty-seven paintings and pieces 
of sculpture by American artists. Those 
who haxe already seen the works con- 
tributed by the artist members claim 
| that this is the most interesting show 

| of its kind in the last eight years. These 


the artist members, are distributed 
among the lay members, each of whom 


| contributes $350 annually. The drawing 
next } 


and distribution will take place 
fall and the paintings and bronzes are 
now on public exhibition so that the lay 
members can come to New York and 
make their list of choices arranging 
| them in the order of their preference. 
Included are many canvases by 
Charles W. Hawthorne, (contributed by 
Mrs. Hawthorne), Bruce Crane, Charles 
R. Patterson, Sidney Dickinson, Robert 
Brackman, Frederick J. Waugh, 
Elmer Schofield, K. Inukai, John E 


|man, Carl Wuermer, Robert Philipp 
Jerry Farnsworth, Gordon Grant, lvan 
Olinsky, Hobart Nichols, Chauncey } 
Ryder, Leon Carroll, Frank Tenne: 
Johnson, Howard Chandler Christy, 
Walter L. Clark, Boris Blai, Adele and 
Albert Herter, George Elmer Browne, 
Nellie. Littlehale Murphy and many 
others. 


| 





works of art, which are contributed by | 


ject matter depicted in this exhibition 
is radically different from the Eastern 
shows and it will be found extremely 
interesting to all visitors to the Galler 
ies 

The exhibition of the California So 
ciety of Etchers consists of approxi- 


mately one hundred and twenty etch 
ings, dry points, lithographs, block 


prints and monotypes. It contains the 
prints exhibited in the 1934 Twenty 
First Annual together with the newest 
prints prdouced by the artists during 
this Spring. The three awards in this 
show are follows: The Associate 
Membership award, “Eva of the Green 
Corn Ceremony” by Gene Kloss, is an 
aquatint-dry point, which was distribu- 
ted to the associate membership. The 


as 


| Open Award was given to Phillip Little 


for his lithograph, “Recess in the 
| Anatomy Class,” and the California 


| Society of Etchers award was won by 
Ww.) . y Pad 
| Washington, Death Valley. 


Costigan, Guy Wiggins, Hovsep Push- | 





The California Society of Etchers is| 


Cornelis Botke for his “Furnace Creek, | 


are Mildred Bryant Brooks, Cornelis 
Botke, F. W. Corson, W. R. Cameron, 
H. L. Doolittle, Dorothy Dowiatt, Ray | 
Burrell, Ferdinand Burgdorff, Helen 
Bruton, Esther Bruton, Ray Bethers, J. 
Bennett, Nicholas Dunphy, W. Gillam, 
Armin Hansen, Wm. Hestal, Herbert D. 
Imrie, John Stanley Johnson, John Kel- 


ly, Gene Kloss, Paul Landacre, Jean-| 
|nette Maxfield Lewis, Phillip Little, | 
H. M. Luquiens, A. S. Macleod, Arthur} 

Eliza- | 


to hold a show at the Grand Central | Millier, Bertha Stafford Newell, 


4 rake Pte gag 
| Art Galleries, commencing June 11 and | beth Norton, Smith O’Br ien, Midred | 
| will continue for three weeks. The sub- | Osterman, Roi Partridge, Julian Pom-| 


PAINTINGS 


DRAWINGS 


| realized 
| National Gallery 


mer, Nelson Poole, Wm. S. Rice, Judson 
Starr, John Stoll, Edward DeWitt Tay 
lor, Paul Whitman and Wm. H. Wilke. 

The California Society of Etehers 
was established in 1912, and has been 
exhibiting continuously ever since. One 
of the organizers was Robert B. Harshe, 
now director of the Art Institute oi 
Chicago. Herbert D. Imrie is president 
and Nicholas Dunphy, secretary of the 
California Society of Etchers. The a 
rectors are Phillip Little, Judson Starr 
and Edward DeWitt Taylor. 


SCOTLAND GAINS 


EDINBURGH. portrait 
of Sir Walter Scott is a recent acquisi- 


Raeburn's 


| tion made by the Scottish National Gal- 


leries. Painted in 1823, this canvas has 


| long been coveted by the Trustees but | 
The artists exhibiting in this show|it is only lately that they have been | 


able to make the purchase, Until 1877 


it remained in the artist’s family, being 
Christie 
sale of Raeburn’s works. It was bought 
In 1922, | 
the painting was again offered at Chris- 
tie’s in the Burdett-Couts dispersal and 
now hangs in the 
Edin- 
be placed 
among the other Scott portraits in the 


included in that year in the 


then by Mr. Gladwell for £325. 


£9,600. It 
on the Mound, 


burgh, but will ultimately 


National Portrait Gallery in 








Seen in Exhibition 
At London Gallery 


LONDON. An exhibition of por- 
traits of famous figures associated with 
the present reign opened on May 18 at 
the National Portrait Gallery, accord- 
ing to The Daily Telegraph of London, 
from which we reprint the following 
account: 

Although George the Third asserted 
that “English faces are the most diffi- 
cult to paint of any faces in the world,” 
the two rooms contain work whose ar- 
tistic merit equals its value as histori- 
cal record. 

Sargent is seen at his best, without 


| superficiality or tendency to caricature, 
|} in 


RAEBURN CANVAS| 


the fine “Henry 
graceful drawing, “Alice Meynell.” 
Orpen’s “Sir J. G. Ward” and “Lord 
Sumner” are full of energy and char- 
acter, while his watercolor self-portrait, 
a mirror picture, is a very appropriate 
memorial to an artist of amazing vir- 
tuosity. 

G. F. Watts’s “ 


James” and the 


Lord Roberts” is ready 
human official portraiture; H. de T. 
Glazebrook’s “Lord Milner” has an im- 
pressive old-masterly air; and Henry 
Tonk’s “George Moore” is delightfully 
intimate. Walter Tittle has introduced 
a psychological reading into his etch- 
ing of Joseph Conrad, as has William 


Strang into his drawing of Thomas 
meray. ... 

It is rather an Edwardian than a 
Georgian galaxy, since the subject’s 


death is the condition of his portrait’s 


Queen | admittance to the Gallery, but in their 


Street. The price paid for the Raeburn| fame they are still contemporaries. 


Scott has not been disclosed. 


PRINTS 


| T. W. B. 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 





Rare Famille Verte Club-shaped 
Vase, K’ang Hsi period, 1662- 
1722 A.D. 


RALPH M. CHAIT 


i ae ae 


600 MADISON AVENUE 


m4 £ 3S 


NEW YORK 





CABLES: COLNAGHI, LONDON 
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C.T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 
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Furniture, Tapestries 


OLD MASTERS 







Kunsthaus 


MALMEDE 


COLOGNE/Rh. 
33 Sachsenhausen 





JULIUS H. WEITZNER | 


OLD and MODERN PAINTINGS 


36 EAST 57th STREET 


| New York 
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Saturday, June 8, 1935 


Cincinnatt Director Reports 
The Year’s Activities in Art 


CINCINNATI. 
omy 


For reasons of econ- 


one regret in reducing the report is 


that it is not possible to express ade-| 


quately, by means of the printed word, 
our gratitude to all of the individual 
friends of the Museum who have con- 
tributed in various ways to the accom- 
plishments of the past year. A complete 
cnnual report is filed at the Museum 
and may be consulted at any time. 
December 31, 1934, marked the end 


of our five-year-fund for Museum ex-| 


penses. The generosity of the guaran- 
tors of this five-year-fund, as well as 
that of many other friends of the Mu- 
seum, has made possible the gradual 
increase in attendance, activities, and 
membership during the years 1930 to 
1935. During the past year, 153,179 peo- 
ple came to the Museum. This is an in- 
crease of 6,670 over the attendance of 
the previous year. Our membership at 
the end of the year at 1,002, 
which represents an increase of 112. 
The educational department has had 
the largest attendance in its history 
and the use of the library has in- 
creased. All of this, I think, proves that 
the money given to the Museum has 
been used in such a way that the or- 
ganization has taken an 
active part 
BAEL. 5 4-< 


stood 


increasingly 
in the art life of Cincin- 


Generous donors have added to the 
Museum collections, but, owing to the 
lack of money, very few purchases have 
been made. Acquisitions are an impor- 


tant part of a Museum’s development | : , q 
| year, Owing to the serious curtailment 


and our Museum needs objects in the 
fields of classical antiquities, the Near- 


East and Far-East, and the decorative | 


arts of Europe and America. It is to 
be hoped that at some future time our 


where visitors to the Museum may see 


a fairly representative group of art ob-| 


jects outlining the development of oc- 
cidental and oriental art. 

It is with sorrow that I report the 
deaths of Mrs. Joseph Swan Neave on 
February 2, 1934, and Colonel William 
Cooper Procter on May 2, 1934. Mrs. 
Neave for seventeen years Was an ac- 
tive member of the Ladies’ Auxiliary 
Committee. Her interest in the Museum 
was expressed in many ways and by 
her death the institution has lost a de- 
voted friend. Colonel Procter had been 
a trustee of the Museum since 1930. His 
activity as a trustee was an expression 
of his unfailing devotion to the cul- 
tural and spiritual life of Cincinnati. 
It is through the efforts of fine, public- 
spirited citizens, such as Mrs. Neave 
and Colonel Procter, that the cities of 
the United States have advanced in 
civilization and culture. 

During the year Mrs. Charles F. 
Hofer resigned from the Ladies’ Auxil- 
iary Committee. The trustees regret- 
fully accepted Mrs. Hofer’s resignation. 
During her residence in Cincinnati she 
had been not only a devoted friend of 
the Museum but also an enthusisstic 
organizer of the Print and Drawing 
Circle. Miss Ruth Harrison and Miss 
Judith B. Colston were elected mem- 
bers of the Ladies’ Committee on 
March 14. On October 9, Mr. Charles F. 


Williams was elected a member of the 
board of trustees to finish Mr. Procter’s 
term. Mr. Henry Gruesser, Secretary of 
the Museum for five years, died on 
August 14, 1934. I wish to express our 
appreciation of his loyal service during 
difficult years of reorganization. On 
October 9, Mr. Raymond E. Motter was 
appointed cashier to take Mr. Grues- 
ser’s place. 

Early in the year Mrs. Cherry Greve 
Lyford resigned her position. I take 
this opportunity to express apprecia- 
tion of what Mrs. Lyford did for the 
Museum as a member of the educa- 
tional department. On February 1, Miss 
Katherine S. Mills was appointed to 
take Mrs. Lyford’s place. Miss Mills is 
& graduate of Wellesley College and 


it has been necessary to curtail | 
the annual report again this year. My| 








also of the Museum Training Depart- 
ment of the Newark Museum. Mr. 
Frank P. Higdon, engineer, who had 
rendered devoted service to the Mu- 
seum for forty-six years, resigned on 
November 1. 

During the year Miss Mary Hanna 
made various improvements in her 
lower gallery and also presented the 
Museum with six new exhibition cases. 
Mr. Herbert Greer French had the print 
galleries of the French wing redeco- 
rated. I feel that the Museum owes Miss 
Hanna and Mr. French an expression 
of deep gratitude, for it is only by keep- 
ing our galleries clean and attractive 
that we are able to maintain standards 
in the presentation of our exhibitions. 

We are glad to be able to announce 
the bequest of $10,000.00 by Mrs. Joseph 
Swan Neave; and a contribution of one 
hundred dollars from Miss Anna Lan- 
genbeck for the educational depart- 
ment. Important objects of art have 
been given to the Museum by Mrs. 
Hugh Smythe, Miss Rebecca Scarbor- 
ough, Miss Mary Hanna, Dr. Allyn C. 
Poole, Mrs. Joseph Swan Neave, Miss 
Ruth Harrison, Mrs. Catherine W. 
Lord, Mr. Benjamin Miller, Mrs. Wil- 
liam T. Semple, Mrs. Albert S. Ingalls, 
Mrs. Ida Francoeur, and the Cincinnati 
Print and Drawing Circle, to mention 
only a few donors. 

Our educational work with children 
is one of our most important activities, 
for in training the children we are 
training future friends of the Museum. 
Under the curatorship of Mr. Herbert 
Greer French, the print department has 
had one of its most successful years. 
There is a growing interest in prints, 
which is expressed not only by the at- 
tendance at the print exhibitions, but 
also by an increase in the number of 
collectors. The Print and Drawing Cir- 
cle has again been exceedingly genef- 


| ous to this department by the purchase 


of books and much-needed equipment. 
The Art Academy has had a difficult 


of income. During 1934, the Academy 
had a deficit of $7,445.68. Although the 
student body is smaller this year than 
in past years, I feel that the quality 
of its production is higher. An evidence 


_ ._| Of this is the fact that five of the ten 
collections can be increased to a point} 


scholarships offered by the Art Stu- 
dents’ League of New York to students 
outside of New York City were won by 
students in our Art Academy. This, of 
course, reflects credit on the teaching 


| staff as well as on the students who won 


the awards. 

I am deeply grateful to Mrs. George 
Hoadly and the Ladies’ Auxiliary Com- 
mittee and to Mr. Charles J. Livingood 
and the trustees for their sympathetic 
coéperation. The Museum staff also de- 
serves the heartiest appreciation on the 
part of all friends of the Museum. It 
has worked hard in order to make the 
year a successful one. I also wish to 
thank the newspapers of Cincinnati 
and the Street Railway Company for 
the excellent publicity they have given 
all Museum activities. 

WALTER H. SIPLE. 





CHICAGO 


There will be an exhibition of con- 
temporary Mexican prints by the lead- 
ing artists of Mexico in the Art Insti- 
tute Print Rooms beginning on June 15 
and continuing until August 15. Work 
by Diego Rivera, Clemente Orozco, 
Jose Clemente, Jean Charlot, Emelio 
Amero, Carlos Romero, Maxine Albro 
(an American who spends much of her 
time in Mexico), Leopold Mendez, Dr. 
Atl, Ruffino Tamago and David Sogiei- 
ros will be shown. 

* *~ * 

The regular annual exhibition of 
work by members of the Art Students’ 
League will open on June 13, concur- 
rently with the regular Art Institute 
School exhibition in the East Wing 
Galleries. Four prizes are to be award- 
ed in this exhibition, $50, $25, $15 and 
$10, all given by Mr. and Mrs. William 
O. Goodman. The works of art in the 
exhibition will be for sale. In the re- 
cent auction sale of the work by stu- 
dents of the Art Institute School held 
in the club room on the ground floor, a 
little more -than $200 was realized, 
eighty per cent of which went to the 
students, and after the expenses were 
paid, the remainder went to the Art In- 
stitute Scholarship Fund. 

* is * 


The annual exhibition of work by stu- 
dents of the School of the Art Institute 
of Chicago will open in the East Wing 
galleries on June 13. The work will oc- 
cupy the entire eleven galleries with 


every department of the school repre- 
sented. 
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AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES. Ince 


30 EAST 57TH STREET - NEW YORK 


Known Separately and in Consolidation 


to Connoisseurs + Collectors + and Dealers for 


Fifty Years’ Successful Management of 
Exhibitions and Public Sales of 


Fine Art and Literary Property 





HE property dispersed in each season of public 

sales comprises an extensive range of artistic ma- 
terial: period furniture, paintings, etchings, bronzes, 
silver and porcelains, jades and ivories, tapestries, 
textiles, laces, rugs; while in the book department 
first and rare editions, manuscripts, autographs, and 
fine bindings are handled -« Collections are consigned 
by private owners, trustees of estates, and dealers 
of acknowledged standing » Charges for sales are 
determined by the nature and value of the material »- 
Dates which have proven most advantageous for 
exhibition and sale during the fall, winter, and spring 
months are in great demand, and for this reason it 
is always advisable to reserve desirable bookings well 
in advance -« Collectors are familiar, we believe, with 
the high standard and excellent format of our cata- 
logues; one is prepared for each sale and the season’s 
series may be subscribed to for a nominal charge, 
the subscription price to be refunded to those 
whose purchases amount to $200 or more during 


the season. 
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STAIR & 
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INC, 
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EXHIBITION 
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QUEEN ANNE 
FURNITURE 
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MANTELPIECES 


57 East 57th Street 
NEW YORK 
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OBJECTS 
OF ART 


AS GIFTS FOR 
THE JUNE BRIDE 
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THE HECKSCHER BUILDING 
730 FIFTH AVENUE 
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Notable for its rich chisaing this Queen Anne wine cooler is one 
of a pair from the collection of James Robinson. They were made 
in London in 1714 by the celebrated silversmith , Louis Mettayer: 
Massive in shape and decorated above and below with wide bands 
of finely wrought ornament, these beautiful examples of the sil- 
oe t the lavish hospitali extended by great 
English houses matching pair, which is owned by thé 


3 
s 


Made by Jacob Margas of London in 1707, this 
Queen Anne candlestick from the collection of 
James Robinson exhibits the traditional baluster 
form. The sturdy base makes one realize immedi- 
ately that candlesticks in this period had a definite 
function instead of serving merely decorative pur- 
poses. The column, although relatively short, is 
finely proportioned and the highly developed 
craftsmanship of the era is revealed in the maker's 
reliance upon the sheen and solid beauty of his 
material. 


Viscountess Caudray, was exhibited in the London Fine ie 
Exhibition. 


The elegance of the tapering cylindrical form is 
capitalized by the maker of this Queen Anne coffee 
pot which dates from about 1708. Although the 
body proper is without ornament, the spirited treat- 
ment of the acanthus scrolls on the graceful spout 
and the bolder repetition of scroll forms on the 
wooden handle with its silver mounts give a certain 

yety to the piece. Coming from the collection of 
How ard & Company, the coffee pot bears a crest 
with a clearly defined — “Recte Omnia Duce 











 emadenasr ome aeneie,. niensitnsetatee | 


HOWARD & CO. 


Established 1866 j 
18 East 56th. St., New York | 


EXHIBITION OF THE Casino Block, Newport 
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COLLECTION 
OF AUTHENTIC 


IMPERIAL RUSSIAN 


ART TREASURES 
AT 


ROCKEFELLER CENTER 
~36 West 50th Street 
NEW YORK 


PASTORAL 


Would you view a scene that 
gratifies the senses and your 
love of gracious living? Ask 
Elsie de Wolfe to do your 
Summer decorating. 


DECORATORS es 
677 Fifth Ave., New York 
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His Removal to 
New Galleries | 


at 


54 East 57th Street 
New York City 
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KDWARD 
GARRATT 


INC, 


Presents 
4 New Collection of 


ENGLISH, ORIENTAL, 





CONTINENTAL 
PORCELAINS 
Including several outstanding 


Blanc de Chine examples 





1485 MADISON AVENUE 
NEW YORK 


AT 52nd STREET ROOM 904 
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CHAO MING CHEN 


CHINESE ANTIQUES 


Established in the United States in 1920 
* 


Selections from the most famous col- 
lections of Chinese Porcelains, Pot- 
teries, Bronzes, Paintings, and Works 
of Art, such as “The Gallery of the 
Famous Ten Porcelains,” Prince Ch’ing, 
Messrs. Ku Ao, Hsiao Chi Ping, and 
others. 





339-341 East 29th Street 
BALTIMORE, MD. 


ROLAND 
MOORE 


Chinese 
Antiquities 
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150 East 55th Street 
New York 
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The solidity and balance of form 
of this trumpet-lipped beaker 
from the Parish-Watson collec- 
tion bespeaks the prosperity and 
well-ordered life enjoyed by 
China in the Ming dynasty. The 
semi-soft paste is covered with 
a cream-white glaze, with rich, 
soft crackle, creating a texture 


of rare quality, while the sole - 


ornament consists of the ele- 
phant heads and two loose-ring 
handles. 


Delicacy add greth mak (687 


blanc de chine statuette of 


Kuan Yin, now in the collection — 


of Yamanaka and Company. 
Dating from the Ch'ien Lung 
period, this standing figure pre- 
sents a marked contrast in the 
essential of placidity of 
the and the swift move- 
ment of the flowing draperies, 
which seem to express the feel- 
ing of flying. 


lidity characterize this blanc de 
chine amphora of the Ming dy- 
nasty, in the collection of Ralph 
M. Chait. Depending for its 
beauty on grace of form and the 
quality of the white glaze, en- 
riched by a wide crackle, this 
simple piece is ornamented only 
with the elephant-head handles 
and the delicate loose rings 
which contribute a note of fra- 
gility. 


dragon handles afford a fine bal- 


ance to the form. 
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LAMPS 


Carved jade in spinach 
green, white, or light 
green; Carnelian, Tur- 
quoise, Rose Quartz, Coral, 
Malachite, and other semi- 
precious stones, mounted 








on finely designed and 
carved wood bases, with 
shades of brocades, silks 
and chiffons in perfect 
artistry of color. 
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TAMMANY’S MEDICIS 





One of the things that reconciles us 
to the ups and downs of life, especially 


here in America, is the unpredictable 


nature of events. And when even Tam- | 


many abandons free beer and pretzels 


for art by kiddies and speeches on “The | 


Government and Esthetics” we 


quite safely assume that we are stand- 
ing just on the brink of that great Re- 


naissance of the arts which many 


thought to be imminent last year. In 
fact, in the long run, government par- 
ticipation in aesthetics seems to offer 
fewer snags of a practical nature than 
does the control of Big Business, which 
seems to have inconvenient ideas of its 


own. 

At any rate, it is obvious that there 
must be considerable research going on 
in the neglected fields of aesthetics by 
various Tammany politicians. Mr. Ma- 
honey, the candidate for the leadership 
of the Fifteenth Assembly District, has 
already displayed his erudition in a 
speech delivered this week at the open- 
ing of an exhibition of the works of art 
of the children of the district. 


“Michelangelo never could have 
done the great paintings in the Sistine 


Chapel or carved the statue of Moses 
out of the solid rock if it had not been 
for the aid of the government,” he said. 
“There should be more aid from the 
government, not only for painters and 
sculptors, but for those who practice 
the other fine arts.” Although the 
speaker neglected to mention that the 
great Italian sculptors also had the 
benefit of a great tradition and a 
beauty-loving populace, these factors 
do not seem to dull Tammany’s newly 
kindled belief in the spiritual and po- 
litical efficacy of the Government’s 
lending a hand to Creative Art when 
everything else is in a bad muddle. 
However, all of this doesn’t lessen 
the fact that life must be growing daily 


. $7.00 | 


Times Building | 





24 Bury St. | 


may | 





“LOUISA HENRIETTE DE BOURBON-CONTI, DUCHESSE DE CHARTRES” 


The ART News 





By NATTIER 


The portrait of this distinguished lady, afterwards Duchesse d’Orléans, from the collection of M. Knoedler & 
Company, is included in the current exhibition of old masters at the Knoedler Galleries in London. 


more complicated for those whose mis- 
sion it is to direct the political destinies 
of America. Time was, when a good 


stock of cigars, a hearty hand clasp and | 


a Well worn stock of quotations from 
Longfellow and Tennyson were all the 
equipment necessary to win the affec- 
tionate esteem of almost any Ameri- 
can constituency. But now that we have 
the New Leisure and its opportunities 
for even the hungry to satisfy them- 
selves with Culture, the good gentle- 
men in derby hats must get busy not 
only on learning their art history, but 
even take a little try at understanding 
things like Significant Form. 

It’s really nice to see everyone so 
idealistic and so interested in the 
Renaissance, which except in art cir- 
cles has been sort of forgotten until 
recent times. And even if governmental 
machinery in Italy was a trifle inter- 
rupted from time to time by the poison- 
ings of the Borgias and general facility 
with the stiletto as well as the paint 
brush, art is still a pretty good plat- 
form, with lots of fresh appeal. And we 
must admit, that whatever else hap- 
pened, the rulers of Florence and the 
other city states did see to it that 
Michelangelo and Leonardo had full 
dinner pails. We suppose that Tam- 
many and the government in general 
is only interested in emulating the 
more refined phases of the Italian 
Renaissance, and that they are pre- 
pared to do a bit of looking about to 
locate artists who will be as good a 
long-time advertisement for govern- 





| ment art patronage .as the great Flor- | 


entine masters. 


At any rate, looking at the whole | 
matter from a purely selfish point of | 
view, it looks as if there might be a | 
new field open to impoverished art 
journalists who of late haven’t been 
able to find any place to publish their 
work. It didn’t take a great deal of re- 
search or schooling to be eloquent 
about the Full Dinner Pail, but the 
in the culture van- 
guard may need a little professional 
help for a while. If it isn’t an age for 


stump speakers 


much of anything else, it does seem 





that the ridiculed Highbrow 
might at last be coming into his own in 


America—a golden era, in fact, when 


poor, 


a knowledge of rhetoric and a chum- 
miness with the history of art could 
actually be assets of value both to the 
community and to politicians. 


CORRECTION 





On the cover of the last issue of Tur 
Art News, “The Falcon Hunt” tapestry 
from the “Hunts of Maximilian” series, 
which together with its companion 
piece was purchased by French & Com- 
pany from the collection of the late 
Mrs. Whitelaw Reid, was wrongly des- 
ignated as a Brussels tapestry. As was 
indicated by our illustration of “The 
Boar Hunt” on page twelve, the weaves 


Cincinnati Stages 
Annual Exhibition 
Of American Art 


CINCINNATI.—The Cincinnati Art 
Museum is presenting its Forty-second 
Annual Exhibition of American Art 
through June 9. Seven galleries are 
given over to the largest showing of 
American painting held at the Museum 
in recent years. The steadily increasing 
number of entries submitted to the 
jury—more than three hundred and 
fifty this year—and the increase of 
works selected by the jury indicates not 
only a growing interest in this exhibi- 
tion but also an improvement in the 
quality of the material submitted. Since 
1931 the decisions on entries have been 
in the hands of an out-of-town jury of 
three, this year comprised of Philip R. 
Adams, assistant director of the Colum- 
bus Gallery of Fine Arts; Nicolai Cikov- 
sky, noted New York artist, recently 
appointed to the faculty of the Art 
Academy of Cincinnati, and Donald M. 
Mattison, director of the art school of 
the John Herron Art Institute, Indian- 
apolis. To the jury-selected items are 
added invited works with the result 
that the exhibition includes 180 paint- 
ings, of which thirty-four are water- 
colors, and seven pieces of sculpture 
by 157 painters and six sculptors. This 
year’s exhibition offers twenty-six more 
items than that of 1934. 


These statistics do not, however, re- 
veal the true character of the exhibi- 


are Royal Gobelins of the XVIIth cen-| tion which presents annually a cross 


tury. 


section of American painting, Many 


| Lenox 
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The Public Library 
Recalls Its Founding 
In Current Exhibit 


An exhibition the 
founding, forty years ago, of the New 


York Public Library, Astor, Lenox and 


commemorating 


Tilden Foundations opened on Thurs- 
day, May 23, in the Central Building of 
the Library, at Fifth Avenue and 42nd 
Street. It will be on view in Room 112 
on the main floor near the Fifth Ave- 
nue entrance through July 3, from 9 
a. m. to 6 p. m. on week days and from 
1 to 5 p. m. on Sundays. Books, docu- 
ments, prints, photographs and other 
material illustrating significant events 
in the Library’s history and a few of 


| its present activities are displayed. 


On May 23, 1895, after months of ne- 
gotiation, the articles of agreement of 
consolidation of “The Trustees of the 
Astor Library,” “The Trustees of the 


Library” and “The Tilden 


| Trust” were signed, and The New York 
Public Library, Astor, Lenox and Til- 


den Foundations, began its corporate 
existence. A certified copy of the origi- 
nal agreement as filed and recorded in 
the offices of the clerk of the city and 
county of New York and of the Secre- 
tary of State at Albany on May 24, 1895, 
shown. Portraits of the original 
Board of Trustees, of presidents of the 
Library, of the first director, Dr. John 
S. Billings, of Mr. Edwin H. Anderson, 
Director Emeritus, and others are dis- 
played on the walls and in the exhibi- 
tion cases. 


is 


The constituent parts of the Refer- 
ence Department represented by 
the first volume of the manuscript 
Minutes of the Astor Library, showing 
the signature of Washington Irving, 
first president of the Astor Library, the 
third and final volume of the manu- 
script Minutes of the Lenox Library, 
and by a printed copy of the will of 
Samuel Jones Tilden, in which he made 
provision for the founding of a ‘“‘Free 


are 


| Library and Reading-Room in the city 


of New York.” 

The formation of the Circulation De- 
partment is indicated by the exhibition 
of the manuscript Minutes of the Har- 
lem Library, the oldest branch of the 
Circulation Department; the manu- 
script Minutes of the New York Free 
Circulating Library; and material re- 
lating to other circulation branches. 
The original letter, dated March 12, 
1901, to Dr. John S. Billings signed by 
Andrew Carnegie, offering $5,200,000 
for building the Carnegie branch li- 
braries is on view, together with a copy 
of the agreement between the City and 
The New York Public Library (acting 
as agent for Mr. Carnegie). 

One case is devoted to the erection 
and opening of the Central Building 
(1897-1911), and contains Dr. Billings’ 
original sketch for the general plan of 
the building. Three cases contain ex- 
hibits from Divisions of the Reference 
Department, including the Manuscript 
Division, the Print Room, the Photostat 
Unit, the Theatre Collection, and the 
Music Division. Circulation Depart- 
ment exhibits include material relating 
to the work with children, to the work 
being done for the Negro in the 135th 
Street Branch in Harlem, and to refer- 
ence and other work with schools. A 
selection of pictures gives a hint of the 
great variety of subjects to be found 
in the picture collection of over 500,000 
pictures. In the section devoted to the 
Library for the Blind is shown one of 
the “Talking books,” the special phono- 
graph recordings developed by the 
American Foundation for the Blind. 
The Library now has some twenty 
titles available for circulation among 
the blind. 

Four statistical charts illustrating 
the increase in the number of readers 
and in the Library facilities in both 
the Reference and Circulation Depart- 
ments are also on view, two hung on 
the walls of the exhibition room and 
two on a standing frame in the Fifth 


Avenue Entrance Hall just outside the 
room, 








new names appear to take their places 
beside those of artists of established 
celebrity or acknowledged accomplish- 
ment. The American scene, so insistent 
last year, is subordinated to its proper 
place. Valuable artistic lessons learned 
from foreign schools are now applied 
to American’ material. 
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(Continued from page 4) 


MORGAN MINIATURES IN CHRISTIE DISPERS 


examples are by the celebrated artist, 
Richard Cosway. All the artifice so 
characteristic of the age is to be seen 
in these highly finished portraits, 
among which that of George IV as 
Prince of Wales shows a remarkable 
handling of the watercolor medium. 
Madame du Barry is painted by the 
same artist with a great deal of sym- 
pathy, the unfinished state bringing 
out the essential qualities of the paint- 
ing. In contrast to the latter, the por- 
trait of Mrs. Parsons, née Huff, strikes 
a highly finished note of sophistication, 
while the medium way is found in that 
of the Countess of Eglinton, wife of the 
twelfth Earl, whose ruffled bodice and 
ample hair frame a face of sweet, if 
dignified, expression. One of the strong- 
est of the male portraits is that of Au- | 
gustus Frederick, Duke of Sussex, the | 
sixth son of George III. A large gallery 
of portraits of British and foreign roy- 
alty, noble ladies and gentlemen and 
leaders in the arts of the century in- 
clude the depiction of Queen Charlotte, 
wife of George III, one of Mrs. ‘Per- | 
dita’’ Robinson, the well-known actress, 
and Sir Walter Scott, the novelist. 
Nobility and celebrities of the day 
also figure largely in the group of 
twenty-two portraits by George Engle- | 
heart, whose highly formalized style | 
lent itself particularly to depicting the | 
feminine beauties of the time. Careful 
attention is always paid by this most 
meticulous of artists to the elaborate | 
headdress of his sitters, as well as to | 
the equally elaborate lace or ruffles of 
the bodice. The above-mentioned Mrs. 
Robinson, Lady Walpole, Mrs. Pigot, | 
Mrs. Francis Needham and Miss Char- 
lotte Walpole, the popular actress, are 
among those whose names and person: | 
alities will be familiar. 
Twenty-nine portraits by Andrew 

Plimer comprise those of many ladies, 
titled and otherwise. The one of Mrs. | 
Granville Penn, wife of a member of 
the Penn family of Pennsylvania, exe: | 
cuted in watercolor against a sky blue | 
background, will be of especial inter- | 
est to American collectors. Rebecca, | 
lady Northwick, the Hon. Anne, the | 
Hon. Harriet and the Hon. Elizabeth | 
2ushout stand out amid the galaxy of | 
feminine beauty depicted in the collec: | 
tion. Plimer’s peculiar virtues being 
more adapted to the soft mood of fem- | 
ininity, delineations of the male are in | 
the minority. Gordon Forbes, Esq., a 
young man in his tender youth, is one | 
of the few members of the stronger sex | 
to appear in the number. 


Among the identified portraits by 
John Smart, those of Sir Charles Oake- 
ley, Bart., and his wife, are to be noted, 
the latter especially being adorned by 
all the enhancements at the command 
of both dressmaker and portraitist. By 
Samuel Shelley is a painting of a lady 
and her three children. Dated 1786, it 
is inscribed on the back, and was ex: 
hibited at the Royal Academy. In con- 
trast with the foregoing are two mas- 
culine portraits, one of a gentleman by 
P. Jean and the other by John Bogle of 
Commodore George Johnstone, a direc: 
tor of the East India Company. Other 
artists represented in the collection by 
one or more examples are Penelope and 
Samuel Cotes, John Donaldson, Wil- 
liam Grimaldi, James Holmes, Bernard 
Lens, Daniel Maclise, Anne Mee, Na- 
thaniel Plimer, Joseph Saunders and 
William Wood. A large group of Ozias 
Humphrey complete the selection. 





Early French Miniatures 


Among the early French miniatures 
in the Morgan collection the group of 
ten Clouets naturally is first to com- 
mand the attention. Many of these 
specimens were illustrat<d in an article 
which appeared in the August, 1907, 
issue of The Connoisseur. A number of 
the great personages of the artist’s 
day figure in the series, both in full- 
length and bust portrayal. Here we 
find an impressive full-length of Henri 
II; a painting of Charles IX in black 
doublet trimmed with gray fur and a 
depiction of Louis XIII in armor. 
Among the smaller examples, the head 
of Charles de Cossé, of which the origi- 
nal crayon drawing is at Chantilly, 
seems of especially fine quality. The 
full-length of the Duchesse de Guise in 
her stiffly flaring skirts and the por- 
trait of a lady, heightened by a pierced 
enameled frame set with diamonds, are 
also notable in this group. Other 
French masters represented by one or 
more examples in the early group are 
Andre, Pierre Bain, Pierre Bordier, 
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MINIATURES INCLUDED IN THE PIERPONT MORGAN COLLECTION TO BE SOLD AT CHRISTIE'S, 


1. “Portrait of the Countess of Eglinton” by Richard Cosway. 


JUNE 24-27. 


2. “Portrait of a Gentleman” by John Hoskins 


(Jeweled gold locket frame shown open and closed.) 3. “Portraits of King Charles I and Queen Henrietta Maria” 
by John Hoskins. 4. “Portrait of a Girl” by Jean Honore Fragonard. 5. A gold medallion with a portrait of King 
James I by Simon Passe. 6. “Portrait of Admiral Blake” by Samuel Cooper. 7. “Portrait of Jean Pierre Pagin” by 


Francois Dumont, or Tony Dumont. 





Bourguignon, Anthoine Mathieu, Mig- 
nard and Jean Nocret. 

Although not as rich numerically as 
the XVIIIth century series, the develop- 
ment of the art of the miniaturist in 
France during the XVIIth century is 
clearly revealed in the impressive ros- 
ter of names which appears in this 
section of the catalog. Here the thir- 


teen examples by Jean Petitot immedi- | 


ately attract notice. This artist drew 
as his sitters some of the most illustri- 
ous personages of the period and in the 
Morgan collection we find depictions of 
Madame de Montespan, Philippe duc 
d’Orleans, Anne of Austria, the Earl of 
Essex, Moliére, the Duc de Bourgogne, 
and several others. The individuality 
of the artist’s style and his ability 
to create a strong impression of 
character within the definite restric- 
tions of the miniature, is especially ap- 
parent in his paintings of men. Pour- 
bus, Prieur, Richardiere, Simon, Re- 
nard, Pierre Sevin, Henri Stresor, 
Philippe Vignon, Vouquer and several 
other artists are also represented by 
interesting examples. 


Fragonard and Dumont 


Although there are several far larger 
groups in the French section of the col- 
lection than the Fragonard series of 
thirteen examples, the miniatures by 
this master are outstanding in their 
poetry and delicacy. Several, such as 
the exquisite portrait of a boy illus- 
trated in this issue, come from the 
Heine collection. There are no illustri- 
ous names to lend association glamor 
to this series; Fragonard obviously 





chose sitters who epitomized a fresh- 


|ness and a loveliness worthy of the 


delicacy of the medium. Save for three 
portraits which are believed to repre- 
sent the artist’s son, daughter and 
nephew, these miniatures are devoted 


entirely to portrayals of boys and girls 


whose names are unknown. In their al- 
most dewy freshness of brushwork, 
giving to flesh, hair and ruffles an un- 
studied lyricism, the finest works in 
these groups are quite as evocative of 
the artist’s peculiar magic of touch as 
his largest paintings. One specimen, 
“The Swing,” which is the original 
drawing for the well-known picture, 
draws particular attention because of 
its departure from portraiture. In its 
silver filagree frame set with diamonds, 
the idyllic scene preserves, despite 
strict confines of size, the gayety and 
verve of the more ambitious version. 

Although more strongly dominated 
by the conventions of X VIIIth century 
tradition, the group of eighteen minia- 
tures by Dumont, many of which are 
set in richly jeweled frames, are also a 
feature of the French series. From the 
historical point of view, one notes es- 
pecially the portrait of Marie Antoi- 
nette while other brilliantly executed 
examples, which depict the glamor of 
various leading feminine figures at the 
Court, include depictions of the very 
popular Madame de Saint Haon; 
Madame Elizabeth, sister of Louis 
XVI; Princesse Sophie, daughter of 
Louis XV; the Princesse de Lamballe, 
and Mademoiselle de Bethisy, whose 
mother was one of the Dames du Palais 


to Maria Lecszinska. Dumont also|of the Prince de Conti, exemplifies 


painted in miniature favorites of the 
stage and in the Morgan collection one 
finds a portrait of Mademoiselle Mars 
of the Comédie Francaise, as well as 
depictions of Madame Saint-Huberty, 
and of Mademoiselle Maillard, both of 
the opera. Throughout the group one 
feels that instinct for character and 
precision of style which give Dumont’s 
work an integrity that was inevitably 
forfeited by those who succumbed to 
the temptations af mere prettiness and 
obvious charm. Such examples as the 
portrait of the Vicomte d’Arlincourt 
and his son and the depiction of Jean 
Pierre Pagin, Conseiller du Roi, are 
excellent examples of this essential 
vigor. 


Other XVIlIith Century Features 


Three miniatures by Greuze feature 
a very lovely and amazingly simple 
portrait of Anna, the artist’s daughter, 
in a blue and white pinafore. His de- 
piction of a boy with a dog is also 
marked’ by a directness and unassum- 
ing charm that are too often lost in 
the mannered pretensions of the art- 
ist’s large paintings. Other outstand- 
ing examples by French XVIIIth cen- 
tury: miniaturists which deserve men- 
tion are the dramatic portrait of Gen- 
eral Jean Baptiste Kléber by Guerin; 
Rodolphe. Bell’s quaint “Madame de 
Thuillerie” and the fascinating depic- 
tions of King Louis XVI and King 
Louis XVIII as children by Drouais, 
who was obviously impressed by their 
infantile majesty. Jacques Charlier’s 
idyllic “Venus Disarming Cupid,” 
which was formerly in the collection 





| more purely decorative trends in the 
| art. 


The Swedish artist, Peter Adolf Hall, 
whose work gained great popularity in 
France during the XVIIIth century, is 


| represented in the Morgan collection 


by more than twenty-five examples. 
The felicity and grace of his style are 
exemplified by such specimens as the 
portrait of the Dauphin Louis, the de- 
piction of the Duchesse de Polignac 
and other great ladies of the period 
such as the Comtesse Diane de Pol- 
ignac and the Duchesse de Carignan. 
The most illustrious of Hall’s sitters 
was certainly, however, Marie An- 
toinette, whose miniature is set in the 
lid of a tortoise shell pique snuff box 
with gold borders. Minor but charm- 
ing masters such as Barrois, Baudoin, 
Boilly, Buissaizon, Capet, Garriot, Che- 
ron, Courtois, Desfosses, Diez, d’Haude- 
bert, Dubourg, Dubois, Duchesne, Fer- 





rand, Garneray, Giroux, Grassi and 
Campana are also included in this sec- 
tion of the collection. 


In the group of miniatures by French 
artists from 1700 onwards, which come 
up on the fourth day of the sale, there 
are five Largillieres, of which the most 
important is the portrait of the Mar- 
quise de Gauville. Also of special ap- 
peal are a portrait of the Comte and 
Comtesse de Segonzac by Lavreirnce 
and the exquisitely executed “The 
Bath” by the same artist. In a group 
of four Nattiers set in richly jeweled 
frames the portrait of the Princesse dé 
Turenne and the portrait of a lady, 
said to be the Duchesse de Chaulnes, 
are of fine quality. Other XVIIIth cen- 
tury French miniatures, which reveal 
the great vivacity and variety of style 
attained during this epoch by the fa- 
vorite exponents of the art, include 
the portrait of Constance Mayer by 
Prud’hon; several female portraits by 
Louis Sicardi, featuring many of the 
great ladies of the period; the portrait 
of La Marquise de Gramont-Cader- 
ousse by L. Villers, and a charming 
portrait of a lady by Antoine Vestier. 

Labille-Guiard, Vigee le Brun, Lio- 
tard, Hyacinthe Rigaud and Watteau 
are among the more illustrious-names 
in the extensive roster of practition- 
ers of the art which are represented 
in this section of the catalog. 





































XIXth Century France 


In the more limited group of work 
of the French early XIXth century, 
Isabey and Augustin enjoy major rep- 
resentation. The thirteen examples by 
the former artist include depictions of 
such well-known women of the period 
as the Empress Marie-Louise, Madame 
Recamier, Princess Louise d’Orleans 
and Hortense, Queen of Holland. The 
richness of the artist’s style and his 
feeling for detail are seen to special 
advantage in such specimens as the 
quaint portrait of the Duke of Reich- 
stadt when a boy and in the depiction 
of the Princesse de la Tremoille, with 
the flowers painted by the brothers 
Van Spaendonck. By Augustin there 
are more than eighty miniatures and 
drawings including a large series which 
Mr. Morgan secured en bloc in 1906 
from M. de Coincy. The artist’s opu- 
lence of style is particularly apparent 
in several of his highly finished depic- 
tions of titled women of the period. 
Greater force animates such works as 
the fine self-portrait done in 1796, in 
which the artist wears a costume de- 
signed by David, and in the portrayal 


(Continued on page 14) 
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BOSTON REPORTS 
NEW ACCESSIONS 


BOSTON A Spanish figure of the 
Virgin Mother was purchased last 
March by the Boston Museum of Fine 
Arts. It is, according to the current 


Bulletin, one that is not only an inter 
XVth century 
ture in polychrome, but one that car 
ries the signature of the painter. This 
“Jua de Cordoba me pito A. D 


esting example of sculp 


reads: 
MIIIILXXV” or “John of 
D. 1475.” Although works 


by this artist have had the attention of 


Cordova 


painted me A 


students of Spanish art, the man him 
self remains quite unknown. There is a 
XVth century picture, “The Nativity,” 
in the Pickman Collection at Seville, 
which is signed “Pedro Fernandez, Son 
of Juan de Cérdoba, Painter.” At the 
Cathedral in Seville there 1s a sculp- 
tured relief, in the Museum two sculp- 
tured figures, and all three are believed 
to be the work of one person. “To the 
statuettes in the Museum is attached 
the name of Juan de Cordoba who 
signed a statue in a private collection 
in Cérdova.” 

Another quotation refers to the figure 
acquired by the Museum of Fine Arts 
“No means are at hand for determining 
whether the father of the author of the | 
Pickman Nativity, designated by the so} 
little distinctive name of Juan de Cor- | 
doba, could be the same homonym who 
in 1475 signed a Cordovan statue of the | 
Madonna as responsible for its poly- | 
chromy, but who was perhaps also the | 
sculptor of the figure, as well as of other | 
stylistically related works in the city.” 

Our figure carved in walnut wood, | 
painted and gilded, represents the Vir- 
gin Mother, for she stands on a crescent 
moon, which is not at first apparent 
since its ends or horns have been lost 
through decay or injury, and the sym- 
bolism here means that her glory is 
borrowed as that of the moon from the 
sun, from the Sun of Righteousness, | 
Our Lord Jesus Christ. 


French and English Chairs 


Six chairs, also secured by purchase, 
add needed items to three of our period 
rooms—the two French rooms of the 
Regence period (still inadequately fur- 
nished) and the room from Hamilton 
Palace, and they assist in their way to- 
ward the perfecting of these exhibitions 
of domestic architecture and allied arts 
in rooms which exemplify marked 
phases of style. 

A pair of English armchairs with | 
carved walnut frames and needlepoint 
covering date from about the year 1685 
and take their places admirably in the 
room built but a few years later, about 
1694, for the Third Duke of Hamilton. 
The chairs are good examples of the 
richly decorated furniture of the time 
of Charles II; a chair similar to these, 





covered with Genoese velvet, was 
chosen for illustration in color in The 
Dictionary of English Furniture by 
Percy MacQuoid and Ralph Edwards 
(Plate XI). 





A pair of French armchairs and a 
pair of bergéres are characteristic ex- 
amples of the time of Louis XV and 
date from about the middle of the 
XVIIIth century. The frames are of 
carved beechwood of mellowed color; 
the upholstery is cool green and silver- 
gray damask in the style of the period. 
Three of the four are stamped with the 
recorded marks of their makers. The 
armchairs were made by E. Michard, 
ébéniste, who entered the Corporation 
of Master-cabinetmakers of Paris on 
July 20, 1757. Another admirable chair 
made by him is in the Musée des Arts 
Décoratifs at Paris. 

The bergéres were made by Jean- 
Baptiste Lebas, also of Paris, who was 
entered as a master on July 29, 1756. 

Although there are variations, a cer- 
tain similarity leads to the assumption 
that these chairs are of sets made of 
two different men for one patron. The 
restrained enrichment of the frames 
consists of floral sprays carved with a 
grace and crispness typically French. 
The chairs have been placed in the two 
XVIIIth century rooms from the Cha- 
teau de la Muette which formerly stood 
in Passy. 
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American Paintings Sold by Kleemann to Collectors 





“DETENTIONED” 


| 
| 
| 
| 


By EUGENE HIGGINS 


Recently sold by the Kleemann Galleries to Albert E. McVitty, Princeton, N. J. 


* 


During the past month a number of 


American paintings have been  pur- 


chased from the Kleemann Galleries by | 
New 
Maryland, Virginia and New York. Of 


private collectors in England, 
these, Albert Sterner and Eugene Hig- 
gins claim the lion’s share, each with 
three canvases to his credit. Sterner’s 


“Artist’s Table,” which was reproduced | 


in the last issue of Turk Art NEws, was 
the winner of the Clara Obrig prize of 
$400 in the 1935 exhibition of the Na- 
tional Academy. A self-portrait, illus- 
trated in this issue, and “Figure of a 


Young Girl” are the other Sterner | 
works which have found their way into | 


private collections. The Higgins paint- 
ings are of his early period dating from 
about 1906. The three recent sales are 
“The Flight,” “Madame Hummelpatch” 


and “The Preacher’ which together | 





with others of the artist’s works sold 
the 
Galleries make a total of sixteen can- 


since January last by Kleemann 


vases. Included in the earlier sales is 
“Detentioned” which we illustrate this 
week. 

Two 
Boston,” 


Hassams, “Mt. Vernon Street, 
1890, and “The Bal- 
cony,” 1889, in which a portrait of Mrs. 


Flower 


Hassam appears, Twachtman’s “Dredg- 
ing in the East River,” Robert Philipp’s 
“Figure of a Young Girl’ and George 
Luks’ “In the Steerage” are other works 
which have changed hands in recent 
weeks. Since the exhibition of prints b) 
R. Stephens Wright held at the Klee 
mann Galleries last, winter, more than 
a hundred examples have been sold 
while the sales of Hassam lithographs 
have exceeded 125 since the current 
display of the artist’s work in the 
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medium was placed on view. The prints 
| have gone, for the most part, to collec- 
tors in the midwestern section of the 
United States. 


PARIS NOTE 


Mlle. Dora Markovitch is one of the 
most original modern photographic art- 
ists, and she may justly claim to be no 
creative with the camera than 
many a painter with his brush and 
palette. The pictures she is now exhib- 
iting at the Galérie Van der Berg are 
no less striking for their emotional 
qualities than for the artist’s camera 
technique. They remind us of Poe’s fan- 
tastic imaginings and Dali’s interpreta- 
tions of surréalisme. Mlle. Markovitch 
gives the Gothic romanticism of a cen- 
tury and more ago (typified by the 
works of Walpole and “Monk” Lewis) 
a new twist. There is a strangely mod- 
ern eerieness in her work.—M. Z. 


less 





| centuries 
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SYMONS HOLDS 
SIXTH EXHIBIT 


Through June 30, Symons, Inc., will 


hold the sixth of their series of exhi- 


bitions devoted to the decorative arts 


at their new store, 9 West 56th Street. 


Although the last five exhibits cover- 


|ing English and continental porcelains, 


ecclesiastical art and clocks have hard- 
ly ignored the value of these art forms 
as a part of domesticity, the emphasis 
their 


sequence, 


intrinsic 
This 
exhibition, the last of the current sea- 


has been placed upon 


beauty and historical 


son, confines itself to a display of small 


| objects of art of the XVIIth and XVIIIth 


the 
the modern 


which are suitable in 


home furnished in either 
Partiality which 


or period tradition. 


was extended to those with the collec- 
tor’s instinct is now shown towards 
those for whom the small accessory in 
the home plays a vital function. 

The affectionate hand of the crafts- 
man is reflected in these decorative “in- 
cidentals.” 
and the ultimate success of the artisan 

are evident in the small cabinet pieces 
including odd cups and saucers, lustre 
jugs and small figurines of Wedgwood, 
Whieldon, Leeds and _ Staffordshire 
manufactory. This is also true of the 
dinner, dessert and tea services, charm- 
ingly patterned as the Rockingham or 
|more gravely designed as in the Paris 
| porcelain. The urge for white, so im- 
portant to the contemporary taste, is 
|satisfied by tiny figures of either 
| Sevres or Derby bisque. Aside from 
porcelains, which play an important 
role in this exhibit, there is a special 
division devoted to silver. Examples of 
old English workmanship are found in 
|}small boxes of various types, candle- 
| sticks, knives and forks, bread baskets, 
| muffineers, salt cellars, etc. Delightful 
old fabrics and brocades such as the 
|set of XVIIth century Spanish pieces 
are utilized in attractive cushions, li- 
brary table covers and slips for pianos. 
There are also some fine pieces of Irish 
glassware such as vases, jugs, com- 
potes and dishes. 

The occasional furniture of Sheraton, 
| Hepplewhite and Chippendale design 
includes small tables, window seats, 
|eard tables, foot stools and garden 
benches, all small items which add so 
|much to the furnishing of a home 
through their arrangement and color. 
Among other miscellaneous “trifles”’ 
are little French jewel boxes, small 
table, bracket and lantern clocks, sets 
of flasks for liqueurs, sporting prints 
and Dresden writing sets. 


The search for perfection 
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The Art News 


HAS FINE AMERICAN PERIOD ROOMS 









































the rigors of the New England climate. | and is maintained as a Museum by the 
: Brooklyn Museum Has Rooms In each room is a fireplace. Before one | Daughters of the American Revolution, 
From Colonial Houses an easy-chair is drawn up with a small | Fort Greene Chapter. But this house, 
, Taken table beside it for books and a candle.| built shortly before 1800, shows that 
Now Charmingly Installed Solid comfort for a wintry night! On | English influence was beginning to af- 
a : . | the walls is an imported wall paper, | fect the Dutch traditions. 
in American Section Chinese in Spirit, undoubtedly a source “Another expression of the styles in 
= = great aoe to - wer ee Ainge one | favor at the end of the XVIIIth century 
; a sities 7 show a number of small tables and this | jg seen in the large dining room of the 
~ In selecting ‘George the Third Re- is significant. The XVIIIth century was| home of James Perry, a successful 
. grets’ as the theme for the 1935 Beaux a period of growing sociability. People | planter of South Carolina. That he was 
Arts Ball, the committee gave recogni- liked to meet for card playing or to|a man of refined taste we may know 
tion to the fact that our thoughts, which | enjoy some of those newly imported,| from the exquisite carving of mantel, 
7 had for some time been interested in and very expensive, drinks—tea, choco-| cornice and chair-rail and the charming 
A- oa ap awe nate late, and coffee. Many were the fiery,| color scheme of the dado, which has 
il the French Empire, were now turning political arguments on the men’s part | been repainted in the colors he used. A 
to the English Regency,” writes Eliza- while the ladies gossiped of the latest | beautiful side-board stands at one end 
ih beth Haynes in the spring Quarterly of fashions from Europe, or displayed | of the room, and opposite it a break- 
1e t} > Br ) yklvn Museum “In the theatre china or silver pieces which had lately front bookcase (both forms of furniture 
n gad caihag ne spree gape poet appeared for the serving of these new | then quite new). The long dining table, 
h a play of that period had aroused drinks. the half round serving taltee ae Gee 
popular enthusiasm, and its stage set- “Another of the Museum’s rooms, the| chairs are light in character, of 
oi tings were providing inspiration to dec- parlors of the Joseph Russell house, straight, or tapering lines ornamented 
ds orators. The idea spread. In time, every built in E rovidenc e, Rhode Island, in| with fine carving or delicate inlay; for 
in : 3 ol m was featuring the 1775, is expressive of much that is finest | the curving forms with heavy carving 
shop window in town was featuring the wae , in this period. The Russell Brothers | were no longer thought beautiful. These 
‘Regency Influence’ in one way or an- PARLOR FROM THE JOSEPH RUSSELL HOUSE, PROVIDENCE, R. I. who built it were wealthy merchants in | are styles which although introduced in 
ts- a » spring c r card cé , , a flourishing town and could get for | England ewhat earlier were only 
other, and the spring color card came : at ee : a a g g ngland som 
in- out with the first page devoted to ‘Re- Dating from 1773, this interior is one of the period rooms permanently in themselves the best and newest that | now reaching America, for the Revolu- 
on ‘ oo stalled in the Brooklyn Museum. was to be had in architecture and in fur-| tion had caused a break in artistic de- 
ot apes agemenigy T i ee ae cient “Ces. r a eee nishings. velopment. On the walls are portraits 
" “But this is an old story. Thoughts, ‘ les Si = tate’| in oils and crayon drawings by Saint- 
28 , : : aden wiiintet 4 districts of England (then still in the| over, trade and commerce flourished, In conrast to the English Colonists : y eo tis 
seemingly intangible, do take shape and ; . sche GPT d op.| desire to keep abreast of the times is| Mémin, a Frenchman, who, e many 
tre . slip ices ; Gothic period) and knew little of the | and people had both inclination and op awe * > other European artists and craftsmen 
od, find expression in the things we Use | jatost developments in house building. | portunity to improve their homes. Re-| the conservatism of the Dutch who, pened 3 opportunity for hineaclf in 
ire and particularly in ornament. If then; They were competent carpenters, and| ports came from England of larger he a ~y. yor — a few aa mb apes = obo Republi oka entbe 
the -e know how to read the signs, we|as wood, the material they had been| rooms, no longer paneled but plastered | “Manges in the traditions of the home- : 
rm pat nig gelled haa | accustomed to using at home, was also |—Italian fashion—of sash windows in-| land. The Schenck house built at Canar-| to America. 
or enon Se wale te tS ee ee weonges plentiful here, they built according to | stead of casement, of the increasing use | S!€ Park in 1760 contained so many “Direct contacts with different parts 
ris what sort of people lived there and in| the old traditions with certain adap-|of porcelain and glass, silver and brass.| !mteresting characteristics that the| of America and with other countries 
“he rhe hey were interested. It is fash-| tions ; of the new country. “With many others, this new style ground floor has been brought to the| were increasing, and many changes 
im- what the) tions to the needs of t I } ; a 
: : : es “~~ — : qees as seen in such 1 «| spread to the Colonies. We see itin the| Museum and furnished as a typical| took place as new ideas were received. 
is ions in thinking which determine our| The result, as seen in such houses as | SI} \ 4 Dutch h f fe 
om ae ; , that of Parson Capen at Topsfield, so | Porter-Bidwell house from Wethers-| Dutc ome of the last half of the| Some of these may be discovered in the 
a fashions in decorating. excellently restored by the Society for | field, Connecticut, and the Francis Cor-| XVIIIth century. The house as it was| rooms of a house built in 1820 at Irving- 
rom “Since 1929 the Brooklyn Museum ‘ton aaneerention of New tial An.|bin house from Edenton, North Caro- originally built was two and a half} ton, New Jersey, which differ in shape 
— has had an American section, showing tiquities is prreschett r a that delights al) | lina, along with the old preference for | Stories in height and covered by a gam-| and in furnishings from anything that 
my ‘rooms and in some instances whole} yijsitor y¥ Th. buildings are dig ifi .q | things from the East and a recently re- brel roof with overhang, the type of| went before. A strong feeling of nation- 
8 ol iggapgadl : ern! ital Visitors, fhe dSurldings are Gignilied | vived interest in the classic orders.| roof from which developed our XIXth| alism—of pride in the country’s past 
d in floors from homes of the Colonial and | and sturdy after all these years, and English architectural books were being | ¢ ntury piazza. In the furnishings we| and of confidence in its future—now be- 
dle- Early Republican periods. These homes the furnishings express the strength, eagerly read in the Colonies, and it is| See that the Dutch styles popular in| comes evident. Look at the andirons on 
OSS, were procured and installed under the the habitual restraint and the go00d| prohable that some of these were known | the early XVIIIth century prevail, al-| which is engraved ‘Washington's Tomb,’ 
itful anervision of Mr. Luke Vincent Lock- taste of the people who lived then as/to the builder of the Corbin house. The | though certain changes have occurred | at the furniture bought very possibly 
the supervision Of eee ‘ well as their fortunate lack of time or| picture of the dining room shows this| Which stamp the pieces as typical of | from New York’s famous cabinet maker, 
eces ’ wood, a trustee of the Museum, and Of] materials for non-essential objects and | classic influence in woodwork and the New York. A fine arm chair, lent by} Duncan Phyfe, and at the eagles, sym- 
8, li- j Mrs. Lockwood. Although there were| decoration. There is much here which| handsome furniture, but it can not| Francis P. Garvan, shows one form| bols of Republicanism, which top the 
— sometimes records of the families] ties up with the contemporary point of show the blue-green walls nor the ver- dca bas cape as does the enormous | scones. 
Irish hi j : ey . view; for the XVIIth century employed | million lining of the cupboard (the | kas, or cupboard, and the bracket clock| «j}7ere with the early days of Amer- 
which had built and lived in the house, ; wt : ornamented with mermaids, remini : : 
com- it was always necessary in selecting the | materials then modern (although very, | original color scheme) which catches up Pig ys bres “ig sea eminis-| ica as a nation we leave the story, for 
furnishings to call on a knowledge ob-| Very ancient as well) used with little the rose shades of the treasured Chi- oak 0 Prmcclaag od — ye Rng § this is the latest of the Museum’s 
ates, tained from the study of old documents, | additional ornament and in a frankly | ®@8e porcelains, and it only suggests od “th oe = , ‘the oe Tg houses. Having seen that in the past 
asign such as wills and inventories, in order | structural way. the decorative effectiveness of the brass, © he sts thought of the) changes in the decorative arts accom- 
eats, that the homes might be typical of the “With the coming of the XVIII in the fire set and the four sconces with | mother-country are found in the Delft| panied changes in sentiment and in 
iden ' a mos + d of family repre- ith the coming of the 3 t')| squares of looking glass to reflect the | Plates, in the pewter ware and perhaps | thinking, we shall return with keener 
; locality, date and kind of family rey century, the mood in America changed, | gnarkle of candle light most strikingly of all in the cupboard | ; 
id so sented. For being typical, these homes] anq a reflection of the change is see ae SS a bedstead : interest to our present day problem of 
home ' are of much more educational value] ;, ¢y, , © Tha cartatn bene te or ter-Bidwell house shows much gee developing an artistic expression to 
color. i thes actual homes which might be full in the homes of the day. The uncertain- the same spirit, but with a certain dig- _ “A similar house is that of Peter Lef-| match our XXth century thoughts and 
ifles” i of the uae ssinamndannia ties of the early days of settlement were! nity and restraint, induced perhaps by | ferts, which stands in Prospect Park | manners.”—ELizAserH HAYNEs, 
small “The first house shown is one built — ‘ = ee “ pee: Se ee Te 4 . : od 7 : 
, Sets ! in Maryland in 1665, which records 
prints j prove belonged in the Sewall family 
' from that time until after 1720 (the 
date which is represented), when Nicb- O S MUNICH 
: olas Sewall, son of the builder, put in ARN LD ELIGMANN 
‘N the paneling shown in the Museum. Briennerstrasse 12 
: Consequently, the furnishings give us RE Y & CO., Inc. 
a clew as to the changing moods of the 
English, whether at home or in the 7 Kae is ee 
s ? 3 
colonies during that half century. 11 East 52nd Street NEW YORK 
“The earlier pieces register the hap- 
piness of the Restoration when Eng. 
land, welcoming back her king, made 
use of his symbols and introduced many 
of the novelties with which he had he- 
ome ¢ i i s stay on the O S f 
come acquainted during his stay on t W RK Oo ART 


continent. Chairs, always an important 
expression of design, show Tudor roses, 
crowns and Flemish scrolls. Some are 
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CLASS 


OLD PAINTINGS 


covered in leather according to the WORKS OF ART 
e Spanish custom, and others have cane 
d let into back and seats—an idea from 








the East. Delft-ware, made in Holland 
but inspired by Chinese porcelains, is 
another evidence of the East India com- 
panies’ activities, as are the ‘Turkey 
work’ chair-coverings that English 
ladies made of good English wool in 
imitation of the much-prized carpets 
from ‘Turkey,’ and bed curtains show- 
ing the tree of life pattern embroidered 
by American ladies not fortunate 
enough to have painted hangings from 
India. Later pieces such as the Ameri- 
can-made William and Mary highboy 
prove a continuing interest in English 
styles while the paneling (new in 1720) 
brought the last word in the curves over 
the cupboard doors. This style, intro- 
duced into England about the time of 
Queen Anne’s accession in 1704, did not 
get to America until about 1720—a com- 
mentary on the slow spread of itleas in 
the early XVIIIth century. 

“During this time the English were 
growing more aware of the other Euro- 
pean countries and were even becoming 
acquainted with Asia. England’s think- 
ing was less insular than in the pre- 
ceding period, which had been one of 
strong nationalistic individuality—a pe- 
riod represented by the New England 
homes of the XVIIth century. 

“The builders of American houses of 
this period had come from the Eastern 
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J. Bles Collection 
Of English Glass 
Brings High Total 


LONDON. and con- 


sistently high prices attended the dis- 


Eager bidding 


persal on May 14 of the first portion of 
the Joseph Bles collection of old Eng- 
lish glass. Buyers thronged the great 
rooms at Christie's and competing in | 
a field of collecting that is relatively | 
limited brought the total for the sale | 
to £4,028. It will be recalled that the 
collection, which was on view for more | 
than ten years at the Victoria and Al- | 


bert Museum, ranges in date from the | 
middle part of the XVIIth century to 
the early XIXth and is a complete rec- 
ord of English glass during that pe- 
riod. 

As was anticipated, the Royal Oak 
Goblet, made at the Duke of Bucking- | 
ham’s Glasshouse at Greenwich in| 
1663 in honor of the 
Charles II and Catherine of Braganza, 
was the feature of the sale. Listed at 
the end of the catalog it was a veritable 
climax to the bidding. An opening offer 
of £400 inaugurated a vigorous con- 
test between Mr. Cecil Davis and Mr. 
Alfred Churchill, which ended in vic- 


tory for the latter at £580, the highest 
price ever paid for a piece of English 
glass in the auction rooms. 


Mr. Churchill was the most promi- 


nent purchaser of the engraved Ja- 
cobite glasses which constituted a fea- 
ture of the catalog. Twelve items in 
this group attained a total of £1,050. 
The famous Revirescit goblet, circa 
1750, went for £240 to Mr. Churchill, 
who also secured at the same figure the 
only known portrait glass of the 
Young Pretender facing the left. The 
Cater Glass, finely engraved with a 
medallion portrait of Prince Charles 
Edward Stuart, entered Mr. Churchill’s 
possession at a cost of £120. An exam- 
ple of a disguised Jacobite glass 
brought £100, going to Mr. Lambert, 
while the next highest prices in this 
group were £92 and £90 paid by F. 
Harvey for an “Audentior Ibo” glass, 
circa 1745, and a wine glass engraved 
with a full-face portrait bust of the 
Young Pretender, respectively. 

In the engraved portrait glasses the 
highest figure was £90 paid by 
Churchill for a Cumberland glass, circa 
1750, engraved with the portrait of the 
Duke. A goblet, which appeared in the 
group of enameled glasses by Bielby of 
Newcastle-on-Tyne, went for £98 to 
C. Davis, who also gave £85 for a Bris- 
tol beaker, circa 1760-70, decorated with 
Chinese figures in polychrome. 

Other high prices in the dispersal 
are as follows: A pair of candlesticks, 
with plain nozzles and air twist stems, 
circa 1750, Churchill, £78; a unique 
pair of candlesticks, with loose nozzles 
and domed bases decorated with taper- 
ing spirats of latticinio, circa 1740, C. 
Davis, £78; a drinking glass engraved 
with a portrait of Dean Swift, circa 
1745, Churchill, £75. 
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NEEDHAM’S ANTIQUES, INC. 
FURNITURE 


American-Anderson Galleries. — A total 
of $8,258 was realized in the sale on May 28 
of English furniture, property from Need- 
ham's Antiques, Inc., sold by order of Wal- 
ter Needham. A set of six Chippendale 
carved mahogany claw-and-ball foot side 
chairs, English, XVIIIth century, were 
purchased by Mrs. W. B. Weisenburger for 
$570, = highest single price in the dis- 
persal. 








The ArT News 


DINING ROOM FROM THE FRANCIS CORBIN HOUSE, EDENTON, N. C. 
This interior from a house built in 1758 is one of the period rooms perma- 


Rare Miniatures 
Of Elder Morgan 
To Be Dispersed 


(Continued from page 11) 


of Monsier Germain du Cruet, the art- 
ist’s father-in-law. 
The Dutch School 


The portrait of Mrs. Pemberton, by 
Hans Holbein the Younger, reveals 
the heights to which the miniature 
can rise in the hands of a major artist. 
Such a painting satisfies all the de- 
mands of the psychological portrait, 
being in no way limited as to power 
by its small size. The treatment of the 
cap and matching white scarf have 
that beauty of texture that is yet allied 
with a certain austerity of feeling. A 
thin line of hair alone separates the 
whiteness of the cap from that of the 
face, which is painted with a perfect 
feeling for the round, with only a trace 
of shadow. In characterization, com- 
position and presentation generally 
this miniature attains a rare perfec- 
tion. Illustrated in Klassiker der Kunst, 
Jean de Bourgoing’s English Miniatures 
and various periodicals, it was shown 
at the Loan Exhibition of Portrait Min- 
iatures, South Kensington, in 1865. 

Believed to be the companion por- 
trait to that of Anne of Cleves, paint- 
ed in 1539 and now in the Victoria and 
Albert Museum. Holbein’s portrait of 
King Henry VIII compresses within 
an unbelievably small space the heavy 
features of FEngland’s famous mon- 
arch. The catalog contains the informa- 
tion that “in 1826, according to a note 
made by the Rev. J. Dallaway in his 
edition of Horace Walpole’s Anecdotes, 
the two miniatures were in the pos- 
session of Mr. T. Brydges Barrett. 
They next passed into the collection of 
Francis Douce, Keeper of Manuscripts 
in the British Museum, who left them 
to his friend, Dr. Meyrick, of Good- 
rich Court. From his heirs the portrait 
of _Henry VIII passed into the collec- 
tion of Mr. Pierpont Morgan, and that 
of Anne of Cleves into Mr. George 
Salting’s possession.” The work is il- 
lustrated in Klassiker der Kunst. Also 
appearing in the same publication is 
the portrait of Sir Thomas More, in 
which he is depicted as a man of iron 
determination, clothed in furred coat 
and pointed hat of the period. The in- 
tensity of this small painting elevates 
it beyond any consideration of its small 
size. Another portrait of Henry VIII 
and one of Henry Lord Stafford, are 
comprised in the collection, while at- 
tributed to the school of Holbein the 
Younger are portraits of Arnold Franz, 
a friend of the artist: Nicholas Kratz- 
er, astronomer to Henry VIII; Charles. 
1st Duke of Suffolk; Louise de Savoie; 








cial and 
senting a living picture of all the op-| 
portunities 
branches offers for the enrichment of 
American life, will open at Commerce 


until December 14. The exhibits will | 
range from grouped displays of finely 
designed articles of everyday use and 
functionally beautifully industrial ma- | 


nently installed in the Brooklyn Museum. 


Art Expressions 


To Be Combined 
In Vast Exhibition 


eu2at : | 
An exhibition ofecreative, commer- 
industrial art products, pre- 


that art in its various} 


Hall on November 25 to remain on view 


chines for transportation and manu- | 
facture to masterpieces of painting and | 
sculpture. The exhibition aims to dem- 
onstrate what the American artist 
working independently or in the employ 
of industry is doing for the public. 

Under the classification of creative 
work, there will be both retrospective 
and contemporary painting and sculp- 
ture, as well as murals, frescoes, ceil- 
ing and wall decorations and tapestries. 
The graphic arts, illustration and pho- 
tography, models, maps, architectural 
designs and city and landscaping plans 
will also be included in this category, 
while another special group will be de- 
voted to the theater arts. 

The industrial and commercial sec- 
tions comprise a vast number of ob- 
jects of utility and decoration. Of an 
educational nature there will be classes 
in various branches of the arts as well 
as demonstrations of artists at work. 
Daily features of a varied nature will 
include fashion shows, lectures, music, 
films and prize contests. The result of 
these activities will be, it is hoped, a 
definite encouragement of ihe use of 
art galleries, museums and libraries 
and the acquisition of art collections. 


An organizing committee has been 
formed as follows: W. Frank Purdy, 
chairman; Robert H. Sexton, Hugo 
Gerber, Joseph P. Harris, G. von 
Groschwitz, Jr., secretary. 











Thomas Howard, 4th Duke of Norfolk; 
Charles, lst Duke of Suffolk; an un- 
identified statesman and Thomas Crom- 
well, secretary to Cardinal Wolsey. 


In a small group of outdoor subiects 
by Louis Nicolas van Blarenberghe, 
a circular painting depicting a game 
of bowls and two companion rectan- 
gular miniatures are outstanding, while 
a portrait of Roger Ascham by Sir 
Antonio Mor, and several miniatures 
attributed to the Dutch school com- 
plete this section of the catalog. Italian 
miniatures are primarily represented 
in the collection by school examples. 
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Chicago Art Institute 
Sums Up Activities 
In Its Annual Report 


CHICAGO.—The annual report of the 
director of the Art Institute of Chicago, 
Robert B. Harshe, to the governing 
members, has just been issued. It is a 
book of 224 pages, filled with the activ- 
ities of the museum for the year, and 
reporting the steady progress the In- 
stitute has made since its foundation 
in 1879. In the recent meeting of the 
governing members, presided over by 
President Potter Palmer, the terms of 
two trustees expired, Mr. Palmer being 
one and Robert Allerton the other. They 
were unanimously reelected for a term 
of seven years. Following are extracts 
taken from Director Harshe’s report: 

“It has been the privilege and the 
responsibility of The Art Institute of 
Chicago to assemble and to arrange in 
1933 and again in 1934 two notable exhi- 
bitions for A Century of Progress Ex- 
position. The first exhibition accented 
the field of Fine 
Arts during the last one hundred years, 
while the second was devoted to a retro- 


accomplishment in 


spective exhibition of American art, its 
general background and contemporary 
trends. The courage of your trustees in 
assuming this great undertaking at a 
time of severe financial depression has 
been justified. Attendance during these 
two years reached an unprecedented to- 
tal of 2,995,498. The character and qual- 
ity of the exhibitions gave new empha- 
sis to the place of the Art Institute 
among American museums, and reaf- 
firmed the cultural side of our much 
maligned city. 

“The chronological arrangement of 
the galleries during the two World’s 
Fair Exhibitions and in the interim 
period as well, having proved advan- 
tageous, was adopted in principle by 
the trustees for the present and future 
hanging of the permanent collections of 
paintings. 

“Important accessions to the depart- 
ment of painting and sculpture include 
an early Rembrandt, ‘Christ Washing 
the Feet of the Disciples,’ Robert Alex- 
ander Waller Memorial; a Spanish still 
life, ‘Nuts in a Basket’ (Zurbaran 
School), purchased from the A. A. Mc- 
Kay fund for the A. A. Munger Collec- 
tion; Pieter Dubordieu, ‘Portrait of a 
Young Woman’ from the Wilson L. 
Mead Trust fund; Paul Gauguin, ‘Hos- 
pital Garden at Arles,’ for the Mr. and 
Mrs. L. L. Coburn Collection; ‘View 
on the Schuylkill River’ by John 
Neagle, presented by the Friends of 
American Art; ‘Francois I and Diane 
de Poitiers’ by Richard Parkes Boning- 
ton, purchased from the Simeon B. Wil- 
liams fund, and ‘The Resurrection’ 
(School of Caravaggio), the gift of Mr. 
and Mrs. Charles H. Worcester. 

“The outstanding event of the year 
in the School was the negotiation of an 
arrangement with the University of 
Chicago by which students may take 
one course at the downtown college of 
the University of Chicago each term 
during the four-year course in the 
School of the Art Institute, at the suc- 
cessful completion of which they will 
be given a degree of Bachelor of Fine 
Arts, by the Art Institute. All courses 
taken at the University of Chicago will 
receive credit for any future academic 








SELF-PORTRAIT 


Recently purchased by a prominent New England collector from the Klee- 
mann Galleries. 


degrees that the students may wish to 
take. 

“During the year the Art Institute 
lost through death 188 life members as 
well as the following governing mem- 
bers: A. B. Dick, Franklin MacVeagh, 
Joy Morton, Augustus S. Peabody, Mrs. 
Franklin Rudolph and Melvin A. Tray- 
lor. 

“Of the half dozen art museum libra- 
ries in the United States having over 
25,000 volumes, the Art Institute and 
the Henry E. Huntington libraries, the 
latter at San Marino, Calffornia, are 
the only ones west of the Atlantic sea- 
board; when it is observed that only 
three or four other museum libraries in 
this vast region have over 5,000 vol- 
umes, or contain a comprehensive col- 
lection of slides and photographs, it is 
evident why the Art Institute Library 
has come to fill such an important place 
in the South and West. 


“During the year 772 lectures were 
given by the Extension Department to 
audiences numbering 116,183. One hun- 
dred and seventy-two lectures were 
given under the auspices of the James 
Nelson Raymond Lecture Fund for 
Children of Members and Public 
Schools. Seventy-three lectures empha- 
sizing and explaining various schools 
and periods were given by nine speak- 
ers to World’s Fair audiences. Thirty- 
five radio broadcasts were given by 
members of the Department during the 
year. 


“The department of education pre- 
sented 867 gallery tours conducted by 
eleven instructors during the World’s 
Fair period. The evening courses offered 
by the department have increased to a 
point where the present lecture room is 
overcrowded. The department should be 
endowed as in most museums. It is in- 
deed in this department that our Mu- 
seum has most opportunity for growth 
and service. 


“During the year an architectural 
competition for a general plan covering 
the future growth of the museum was 
inaugurated with David Adler as chair- 
man and Louis Skidmore as profession- 
al adviser. Seven plans were submitted 
anonymously by nationally known ar- 
chitects, the name of the winning archi- 
tect remaining unknown to the jury un- 
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These two, additional, issues of THE PRINT- 
LOVER’S MONOGRAPHS measure 9% x 6% 


inches, are bound in boards, linen back, lettered in 
gold and are printed by 


By ALBERT STERNER 


D. B. Updike, The Merrymount Press, Boston 


Set of two volumes, in slide case 


CLEVELAND 
pelasionsloee Five Dollars, net, postpaid 


The fifteenth annual exhibition of | 
American oil painting opened at the 
Cleveland Museum of Art on June 7| 
to remain on view for a month. With | 
some ninety pictures, including a rep-| 
resentation of Cleveland work, a cross | 
section of American painting is pre- 
sented with reasonable success. Among 
the artists whose works are shown are 
the following: A. S. Baylinson, Gifford | 
Beal, Arnold Blanch, Louis Bouché, 
Alexander Brook, Edward Bruce, Mary 
Cassatt, Nicolai Cikovsky, Glenn Cole- 
man, John Steuart Curry, Guy Pene 
du Bois, Arthur G. Dove, Louis Eil- 
shemius, Stephen Etnier, Emil Ganso, 
William J. Glackens, Anne Goldthwaite, | 
Samuel Halpert, Stefan Hirsch, Ed- 
ward Hopper, Morris Kantor, Bernard | 
Karfiol, Georgina Klitgaard, Leon 
Kroll, Yasuo Kuniyoshi, Sidney Lauf- | 
man, George Luks, Peppino Mangra- | 
vite, Reginald Marsh, Henry Mattson, 
Henry Lee MacFee, Kenneth Hayes 
Miller, Georgia O’Keeffe, Jules Pascin, 
Waldo Peirce, Henry Varnum Poor, 
Maurice Prendergast, Katherine 
Schmidt, Henry Schnakenberg, Ben | 
Shahn, Charles Sheeler, John Sloan, 
Raphael Soyer, Eugene Speicher, Mau- 
rice Sterne, Dorothy Varian and Mar- 
guerite Zorach. 
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A PRINT-LOVER’S HUNDRED 


148 pages, 139 illustrations 





















Number Two 


THE PORTRAIT ETCHINGS 
OF ANTHONY VAN DYCK 


48 pages, 19 illustrations 





Number Three 


ARMS’ “HANDBOOK” 
ILLUSTRATIONS 


138 pages, 133 illustrations 


These three issues are bound in gray boards, linen 
back, lettered in gold and printed by 
| Rudge Printing Company, Inc., New York 


Two'Dollars each, net, postpaid 


The Set of Three, in slide case, Six Dollars net 
(50 sets only) 











til after the award was made. The jury 
for the competition, Potter Palmer, 
Frank G. Logan, John J. Glessner, Wil- 
liam O. Goodman, David Adler, Robert 
Allerton, Frederie C. Bartlett, Eliel 
Saarinen and Robert B. Harshe unani- 
mously chose the plan offered by Hola- 
bird and Root. The total cost of the gen- 
eral plan may reach an expenditure of 
some eight or nine millions of dollars 
spread over a period of ten or twenty 
years. At the present time the trustees 
have in mind the erection of the first 
unit of the general scheme at a cost of 
not more than $600,000. Detailed studies 
are being made by the architects and 
experiments having to do with the light- 
ing of various types of objects, will be | 
undertaken by the staff. An experimen- 
tal building of unique design has al- 
ready been constructed as a laboratory 
for these experiniénts.” 


M. Knoedler & Company, Inc. 
14 East 57th Street, New York 
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Calendar of Exhibitions 





A. C. A. Gallery, 52 West 8th Street—Paint- 
ings by Joe Jones and Arthur M. Cohn, 
to June 18. 


L. Alavoine & Co., 712 Fifth Avenue Ex- 
hibition of French interior decoration 
and furniture. 


Américan Woman’s Association, 353 West 
57th Street—Oils and watercolors by As- 
sociation artists. 


Arden Gallery, 460 Park Avenue 
graphic exhibition of city gardens 
penthouse terraces, to June 30. 


Argent Galleries, 42 West b7th Street— 
Summer exhibition of the National Asso- 
ciation of Women Painters and Sculp- 
tors, to October 1. 


Art Students’ League, 215 West 57th Street 

-Drawings, paintings, etchings and 

lithographs by summer instructors at 
the League, through June 14. 


Isabella Barclay, Inc., 186 East 57th Street 
—Fine antique furniture, textiles, wall 
papers and objects of art. 


Bignou Galleries, 32 East 57th Street—A 
rth century selection. 


Brooklyn Museum, Eastern Parkway— 
Persian miniatures and ceramics, por- 
traits and figure paintings by Brook- 
lyn artists, to June 16; art d cra 
work by members of the Museum's ¢ hil- 
dren’s club, to June 16; Japanese prints 
from the Museum's collection, to June 
30; group show of sculpture, to Septem- 
ber 2. 


Ralph M. Chait, 660 Madison Avenue—Chi- 
nese art objects. 


Demotte, Inc., 25 East 78th Street—Gothic 
sculpture, tapestries, etc. 


Downtown Gallery, 113 West 13th Street— 
New group of paintings and sculpture, 
continuing the $100 exhibition. 


A. 8S. Drey, 680 Fifth Avenue—Paintings by 
old masters, antique sculpture and fur- 
niture. 


-Ruel Galleries, 12 East 57th Street 
Darencth and XXth century. French 
paintings. 


Durlacher Bros., 670 Fifth Avenue—Paint- 
ings by old masters. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Portraits and landscapes by old 
masters, to June 30. 


Eighth Street Gallery, 61 West 8th Street— 
Group show by members. 


Daniel H. Farr, 11 East 57th Street—An- 
tique furniture, silver and porcelains. 


Ferargil Galleries, 63 East 57th Street— 
Spécial exhibition of paintings and 
sculpture by a group of eighteen Ameri- 
can artists. 


French & Co., Inc., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery for French Art, Rockefeller Cen- 
ter—Permanent exhibition of French 
art. 


Gallery of Living Art, 100 Washington 
Square—Permanent exhibition of pro- 
gressive XXth century artists, paintings 
by Charles G. Shaw. 


Gallery Secession, 49 West 12th Street— 
Paintings by Nahum Tschacbasov and 
group show, to June 10. 


Edward Garratt, Inc., 485 Madison Avenue 
—Exhibition of English and French 
XVIIIth and X1Xth century furniture. 


Grand Central Art Galleries, 6th Floor, 15 
Vanderbilt Avenue — Annual Founders’ 
Show; California Society of Etchers, to 
June 29, 


Grand Central Galleries, Fifth Avenue 
Braneh, Union Club Bldg.—Paintings 
and sculpture by. American contempo- 
raries. 


Marie Harriman Gallery, 61 East 57th 
Street—Summer show of American paint- 
ings in oil, watercolor and gouache. 


Harlow, McDonald Co., 667 Fifth Avenue— 
Fine etchings and engravings. 


Jacob Hirsch, Antiquities and Numismat- 
ics, Inc., 830 West 54th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and naissance, 


Kennedy Galleries, 785 Fifth Avenue— 
Group exhibition of American paintings. 


Kent-Costikyan, Inc., 711 Fifth Avenue— 
Permanent exhibition of antique and 
modern rugs from rug-making countries 
throughout the world. 


Keppel Galleries, 16 East 57th Street— 
rawings and etchings by Heintzelman ; 
oils and pencil drawings by Lee Lash. 


Kleemann Galleries, 88 East 57th Street— 
Paintings and prints by American art- 
ists. 


Knoedler Galleries, 14 East 57th Street— 
Paintings by old masters and French 
Impressionists; rare prints. 


Kraushaar Galleries, 680 Fifth Avenue— 
Works by American artists. 


La Salle Gallery, 3105 Broadway—Paint- 
ings by Sylvia Ludins, to June 29. 


John Levy Galleries, 1 East 67th Street— 
Paintings by old masters. 
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Lillenfeld 
Street 


Galleries, Ine., 21 East 67th 
Paintings by old masters. 


Little Gallery, 18 East 57th Street—Hand 
wrought silver, decorative pottery, jew 
elry, by distinguished craftsmen. 


Macbeth Gallery, 


11 East 57th Street— 
Paintings by j 


Americans, 


Metropolitan Galleries, 730 Fifth Avenue— | 


Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue—Loan exhibition of Orien- 
tal rugs and textiles, through September 
15; prints by William Hogarth, through 
August 31; memorial exhibition of 
stoneware by Charles F. Binns, through 


June 9; Society of the Cincinnati, 
through June 9; Egyptian acquisitions, 
1933-34. 


Midtown Galleries, 559 Fifth Avenue— 
$50 exhibition of oil paintings by mem- 
bers of the group. 


Milich Galleries, 108 West 457th Street— 
Summer group exhibition of paintings 
by contemporary artists. 


Montross Gallery, 785 Fifth 
Summer group exhibition of 
art. To June 29. 


American 


Morton Galleries, 180 West 57th 
Paintings by American artists. 


Museum of Irish Art, Ritz Towers Hotel— 
Contemporary Irish paintings and sculp- 
ture. 


Museum of Modern Art, 11 West 53rd Street 
Bxhibition of European Commercial 
Printing of Today; summer exhibition 
of paintings, watercolors and drawings 
from the Rockefeller gift; XXth century 
painting of the School of Paris; selec- 
tions from the permanent and Bliss col- 
lections. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—‘‘New York in 
Fiction,” etchings and lithographs; 
“XVIIIth Century Costumes in Settings 
of the Period.” 


J. B. Neumann, Ine., (New Art Cirele), 508 
Madison Avenue—Living art, ancient and 
modern, 


Newark Museum, N. J.—Paintings and tile 
designs by Domenico Mortellito, sculp- 
ture by Jane Wasey, to June 15; Tibetan 
art; modern American oils and water- 
colors, P. W. A. P. accessions; life and 
work of John James Audubon, to June 
23; the design in sculpture. Closed Mon- 
days and holidays. 


New York Public Library, Central Bldg.— 
Fortieth anniversary exhibition ; exhibi- 
tion of modern color prints; color illus- 
tration; “Canada’’—a comprehensive 
exhibition of historical material from 
1534 to 1867. 


Arthur U. Newton Galleries. 11 East 57th 
Street—Exhibition of XVIIIth century 
portraits, 


Parish-Watson, 44 East 57th Street—Rare 
Persian pottery of the Xth-XIVth cen- 
turies ; Chinese porcelains. 


Frank Partridge, Inc., 6 West 56th Street 


—Fine old English furniture, porcelain 
and needlework. 


Georgette Passedoit Gallery, 22 East 60th 


Street—Paintings by French and Amer- 
ican artists. 


Raymond and Raymond, 40 East 49th 
Street—Framed facsimile reproductions 


of XITXth and XXth century French art, 
to June 29. 


Rehn Galleries, 683 Fifth Avenue—Paint- 


ings and water colors by American 
artists, 


Reinhardt Galleries, 730 Fifth Avenue— 
Old masters, modern French and Ameri- 
can contemporary art. 


Rosenbach Co., 15-17 East 51st Street— 


Rare furniture, paintings, tapestries and 
objets d'art. 


Schaffer Galleries, 86 West 50th Street— 
Exhibition of Imperial Russian treasures. 


Schwartz Galleries, 507 Madison Avenue— 
Prints by modern artists. 


Scott & Fowles, 745 Fifth Avenue— 
XVIIIth century English paintings and 
modern drawings. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art. 


Sixtieth Street Gallery, 188 East 60th Street 
—Paintings by American artists. 


Marie Sterner, 9 East 57th Street—Paint- 
ings by American artists and portraits 
of children. 


Symons, Ine., 720 Fifth Avenue—Special 
exhibition of objets d’art. 


Ten Dollar Gallery, 28 East 56th Street— 
Watercolors by Werner Drewes and 
Miyamoto. 


Ton Ying Galleries, § East 57th Street— 
Special exhibition of Chinese art. 


Uptown Gallery, 249 West End Avenue— 
““Madonnas” by group members. 


Valentine Gallery of Modern Art, 69 East 
57th Street—An American group. 
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Vernay Galleries, 19 East 54th Street 
Special exhibition of XVIIth and XVIIIth | 
century English furniture, silver, por- | 
celain and many quaint and interesting 
decorative objects. | 


Julius Weltzner, 86 East 57th Street— | 
German and Italian primitives. 


Weyhe Gallery, 794 Lexington Avenue— 
Paintings, sculpture and prints by mod- 
ern artists. 


W ildenstein Galleries, 19 East 64th Street— 
Paintings by old masters and rare 
French XVIIIth century’ sculpture, 
furniture, tapestries and objects d'art. 


Zborowski, 460 Park Avenue- 


Paintings by | 
French artists. 


Howard Young Galleries, 677 Fifth Avenue | 
Paintings by old masters. | 


Yamanaka Galleries, 680 Fifth Avenue— | 
Special exhibition of fine Chinese jades | 
during June. 
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FOREIGN AUCTION 
CALENDAR 
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LONDON 
Christie’s 


June 24-27—The famous collection of mini- 
atures, the property of J. Pierpont Mor- | 


} 
| 
} 
| 
| 


gan, Esq. 
PARIS 
Hotel Drouot 
June 18—The Ponti collection. 
BERLIN 
Lepke 


June 19-20 
Eisenmann. 








OGUNQUIT 


The Ogunquit Art Center announces 
its Thirteenth Annual National Exhi- 
bition of Paintings and Etchings for 
the Season 1935. The Exhibition will 
open Tuesday, July 2, ending on Satur- 
day, August 31. 

The Exhibition will be comprised of 
works of professional artists. Paintings 
must be original works which have 
never before been publicly exhibited in 
Ogunquit. No jury will pass upon the 
merits of exhibits for acceptance. (It 
is assumed that recognized profes- 
sional artists use their good judgment 
in sending specimens of their best 
works to this Exhibition.) Artists may 
send as many as four paintings or 
unlimited number of etchings as they 
choose. Size of paintings must be no 
smaller than 8 by 10 and no larger 
than 40 by 40. For paintings larger than 
40 by 40 arrangements must be made 
in advance with the Ogunquit Art 
Center. All Exhibits must reach the 
Art Center Galleries not later than 
June 21. 

Through the generosity of The Asso- 
ciate Members of the Association it is 
possible for the Art Center to offer a 
prize of $100 for the most noteworthy 
work of art shown during the entire 
display, the only conditions being that 
such work has never before been ex- 
hibited in Ogunquit and shall have been 
completed within three years previous 
to the opening of the exhibition. 

The Jury of Awards consists of Aldro 
Hibbard, N. A., Abbott Graves, A. N. A., 
Alfred Hutty, A. N. A., Jane Peterson, 
F. N. A. and Nunzio Vayana. 

A popular prize of $25 will be award- 


ed to one painting or etching receiving 
the greatest number of votes from visi- 
tors to the exhibition galleries. Fur- 
ther details concerning conditions of 
packing, shipping, etc., may be ob- 
tained by writing.to the Ogunquit Art 
Center, Perkins Cove, Maine. 


DOWNTOWN 


EXTRAORDINARY VALUES 


$100 EXHIBITION 


New Selection—June 4 to 14 
Contemporary American Art 


113 WEST 13th ST. — NEW YORK 
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Art from the estate of General | 


June 21—Paintings by old and modern | 
masters. 
AMSTERDAM 
Mensing & Son 
| July 2-4—Paintings, antiquities, furniture. 


Saturday, June 8, 1935 


WILDENSTEIN 
& COMPANY 


Distinguished 
OLD and MODERN 
PAINTINGS 
WORKS OF ART 


TAPESTRIES 
XVII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, 


11 Carlos Place 
Grosvenor Sq., London 


NEW YORK 


57 Rue La Boetie 
Paris 




















BERTRAM M. NEWHOUSE 


of the former Newhouse Galleries 


WALTER L. EHRICH 
of the former Ehrich Galleries 


EHRICH-NEWHOUSE 


INCORPORATED 


PAINTINGS 


OLD MASTERS AND 
CONTEMPORARY ARTISTS 


MODERN AMERICAN ETCHINGS 


9/8 MADISON AVENUE 


AT 57th STREET 


NEW YORK 














GOLDSCHMIDT GALLERIES 


[INC.] 


WORKS of ART 


PAINTINGS BY OLD MASTERS 


FRANKFURT 
Kaiserstrasse 15 


BERLIN 


Victoriastrasse 3-4 


Printed by WNU, New York 











HOWARD YOUNG GALLERIES 


OLD AND MODERN 


PAINTINGS 


NEW YORK LONDON 
677 FIFTH AVENUE 35 OLD BOND ST. 




















MACBETH GALLERY 


“CHRISTIE’S”’ PAINTINGS 


cea le BY AMERICAN ARTISTS 
LONDON, ENGLAND 














ETCHINGS 
For over one hundred and fifty years CHRISTIE'S has been world re- : 
nowned. They have had the privilege of selling, in their Great Rooms, most OWS 
of the Famous Collections of Works of Art which have been dispersed at WILLIAM MACBFTH, Ine. 
auction in England over that period, and their unrivalled experience 11 East 57th Street iis Sail 


is at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 

ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 

ENTAL PORCELAIN & POTTERY, DECORATIVE 

FURNITURE, TAPESTRY, CARPETS, BRONZES, 

MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 








GABRIEL 
WELLS 


oN 


tn 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’'S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 


‘Rare Books &£ 
-Nan uscripts 


Telephone: Whitehall 5056 Cables: “‘Christiart, Piccy, London” 





REINHARDT 
GALLERIES 


BRUMMER GALLERY 
WORKS OF ART 


55 EAST 571rx STREET NEW YORK 730 Fifth Ave., New York 


NEW YORK B i G N O U PARIS 


32 East 57th Street GEORGES F. KELLER, Director 8 Rue La Boetie 
SELECTED FRENCH PAINTINGS 




















LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 





w York 





















ESTABLISHED IN 1878 


ENTRANCE TO THE GALLERIES IN PARIS 


SELECTED PAINTINGS 


of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS 


HOTEL PIERKE, NEW YORK 
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